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MY3BIKAJIBHOCTD B CTPYKTYPE MY3BIKAJIBHON OJAPEHHOCTH:
CUHECTETUYECKHUIN ACHEKT
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oOpazoBanus, MpkyTckuii rocynapcrBeHHbli yausepeuter (I Mpkyrck, P®). E-mail: Loseva@bk.ru

PaccmoTpenue nipoOieMbl OCHOBBIBAETCS Ha aHAJIM3€ MHOTOOOPA3HbIX JAHHBIX, MOCBSIICHHBIX ONKCa-
HUIO UCTOPUYECKOTO aCMeKTa CTAHOBJICHUS HAyYHOTO MO3HAHUS O MY3BbIKAJIbHOCTH KaK CTPYKTYPHOM KOMIIO-
HEHTE MY3bIKaJIbHON OJJTapEHHOCTH U MOHATUH CHHECTe3Uu. B mpouecce nccienoBarenbckoi paboThl gaeTcs
aHaJIM3 Pa3IMYHBIX MOAXO0B K ONPEICICHHIO TEPMUHA MY3bIKAJIbHOCTH, B KOTOPBIX ONPEIEISIFOTCS Hanbouee
3HAYMMBbIC TEHJCHIMH (DOPMHUPOBAHUS IEIOCTHOTO MPEICTABICHUSI O PA3JIMYHBIX CMBICIOBBIX M3MEPEHHSIX
JaHHoro (peHOMeHa. B crarhe paccMarpHBarOTCsi Pa3iMYHbBIC MMOAXOMbI B MCCIICIOBAHUU CTPYKTYPBI MY3bI-
KaJIbHOW OZIAPEHHOCTH U €€ KOMITIOHEHTOB. My3bIKaJIbHOCTh, K&K OCHOBOTIOJIATAIOIIUI M CHCTEMOOOpa3y oIt
KOMIIOHEHT, aHAJM3UPYETCs B Pa3NUYHBIX TPAKTOBKAX MCCIeIOBaHUH ydeHbIX. [Ipu paccMoTpeHnn cuHecrte-
THUYECKOTO MEXaHH3Ma B MY3bIKaJIbHOCTH MOAYEPKUBACTCS MEKUYBCTBEHHAs! (hOpMa MPOSIBIICHUSI My3bIKab-
HOCTH B MY3BIKAJIbHO-XY/I0’)KECTBEHHOM CO3HAaHUH. AHAIU3UPYETCS HMCTOPHUYCCKUI acleKT CTaHOBICHUS
(eHOMEHA CHHECTE3MH C MOCTPOCHUEM LIBETO3BYKOBOI'O COOTBETCTBHS: YCTAHOBJICHUS IIBETOMY3BIKAIBHBIX
napasuieneif B uccienoBannu Hel0TOHa B ONpeAEICHUN COOTBETCTBHS MEXKAY CEMbIO IIBETaMH CIIEKTpa U ce-
MBIO 3ByKaMH IaMMbI, OCHOBBIBAHHOTO Ha ()M3H4YECKOH (BOJIHOBOI) MPUPOE LIBETA U 3BYKA; IICHXOJIOTHYECKast
npuposa «iBeTHoro ciyxa» H. Pumckoro-Kopcakosa; siBieHust cuHecte3un B uccienoBanuu b. M. I'aneea
KaK CITOCOOHOCTH IICUXUKU COOTHOCHTH 00pa3bl pa3HOM MOJAILHOCTU U 00pa30BaHUi accolualuii. BeIsBiis-
€TCsl TeCHasl B3aMOCBA3b MY3bIKATbHOCTH C CHHECTETUYHOCTBIO.
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MUSICALITY IN THE STRUCTURE OF MUSICAL GIFTEDNESS:
SYNESTHETIC ASPECT

Loseva Svetlana Nikolaevna, PhD in Psychology, Associate Professor of Department of Music
Education, Irkutsk State University (Irkutsk, Russian Federation). E-mail: Loseva@bk.ru

Consideration of the problem is based on the analysis of diverse data on the description of the historical
aspect of the development of scientific knowledge of musicality as a structural component of musical
endowments and the concept of synaesthesia. In the course of research work, an analysis is given of various
approaches to the definition of the term musicality, in which the most significant tendencies in the formation
of a holistic view of the various semantic dimensions of a given phenomenon are determined. In the article,
various approaches are considered in the study of the structure of musical endowments and its components.
Musicality, as a fundamental and system-forming component, is analyzed in various interpretations of
scientific research. When considering the synesthetic mechanism in musicality, the inter-sensory form of the
manifestation of musicality in the musical-artistic consciousness is emphasized. The historical aspect of the
phenomenon of synaesthesia is being developed with the construction of a color-sound correspondence: the
establishment of color-musical parallels in Newton’s research in determining the correspondence between the
seven colors of the spectrum and the seven sounds of the scale based on the physical (wave) nature of color and
sound, the psychological nature of N. Rimsky-Korsakov’s “color hearing,” the phenomenon of synaesthesia
in B.M. Galeev’s study as the ability of the psyche to correlate the images of different modalities and
associations. There is a close relationship between musicality and synesthesia.
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B nccnenoBaHMsSX CHCTEMHO-BUIOBBIX KOH-
TaKTOB TEPMHHOM «MY3bIKaJbHOCTBY» HMEHYIOT CO-
BOKYITHOCTh MY3BIKaJIbHBIX MPU3HAKOB, OOHAPYKH-
BAIOILIMXCSl B XYy/JIOXKECTBEHHBIX TEKCTAX CMEKHBIX
¢ My3bIkoit nckycets. H. Komsinenxo [5; 6] otmeuaer,
YTO IPUHATHIC B MY3BIKOBE/ICHUH TPU YPOBHS aHAIIH-
32 My3BIKaJBHOTO TEKCTa ((haKTypHO-(DOHHUYCCKUA,
KOMITO3UIIMOHHBII W WHTOHAIMOHHBII) 00pa3yloT
B c(hepe BHyTpeHHEH peun i (PeHOMEHOIOTHYECKO-
IO «3aJ{HEr0 IUIaHa» XYJI0)KECTBEHHOI'O TTOCTHKEHHS
BEKTOpPBI K TPEM NPHUHIHUIAM, Ha OCHOBE KOTOPBIX
BBISBIISIETCSI MY3BIKQIBHOCTh XYJ0)KECTBEHHBIX TEK-
CTOB CMEXXHBIX UCKycCTB. [1o MHEHUIO aBTOpa, My3bI-
KaJIbHOCTh — 9TO «BBISIBIICHHE “‘TOYEK cX0ja’’, 00IINX
9JIEMEHTOB, WJIH, €CJIH BOCIOJIb30BaThCSl CHHEPreTH-
YECKOW TEPMHUHOJIOTHEH, “CUIIOBBIX TUHHUI U Y3JI0B”,
B KOTOPBIX HAKAIUIUBAETCSI MTOTEHINAIbHAS SHEPTHS,
BEI3BIBAIONIAS PE30HAHCHEI 00MeH» [6, ¢. 206]. My-
3BIKAJIBHOCTD, (YHKIMOHUPYIOUIYIO 32 MpeAeIaMu
MY3BIKaJIbHOTO MCKYCCTBa, HCCJIEA0BaTeh 0003Ha-
YaeT KaK «HEaKyCTHUECKYIO0 MY3BIKAIILHOCTEY (WM
«OOIIEICTETHYECKYI0 MY3bIKaJbHOCTBY) [6, c. 227]
U CUUTAET, YTO OHA «SBIISICTCS KaTEeropHueH, JexKa-
el B 0IHOM NOHATUHHOM IIJIOCKOCTH C BBIPA3UTENb-
HOCTBIO, KOHTHHYaJIbHOCTBIO, OECIpPEeMETHOCTHION
[6, c. 224].

Takoe TOHSTHE MY3BIKAIBHOCTH MPOAYKTHBHO
B IIEPBYIO OUepellb JUIS UCCIICOBAHUS XY J0)KECTBEH-
HBIX TEKCTOB B CHCTEME MCKycCTB. UTO ke KacaeTcs
MY3bIKaJIbHOCTH KaK IICHXOJIOTHYECKOTO KadecTBa,
OHa TaKKe IIONy4YHiIa JOCTaTOYHYI0 pa3paboTKy
B TpyJdax y4YeHbIX. MeXIy TeM JaHHbIH (EeHOMEH
JI0 CUX TOp HE MMEET MOCTOSHHBIX IPH3HAKOB, KO-
TOpbIE TO3BOJISAIOT AP(PEKTHBHO (YHKIIMOHUPOBATH
JAHHOMY ()EHOMEHY B CTPYKTYpPE My3bIKaJIbHOHN O/1a-
perHoctH. Kpome TOro, OTCyTCTBYIOT HCCiIenOBa-
HUSI, B KOTOPBIX ObliIa OBl YCTAaHOBJICHA CBSI3b TAKOTO
MTOHUMaHHsI MY3BIKaJIbBHOCTH C CHHECTCTHYHOCTBIO.
B cBs13u ¢ 0003HaYEHHO aKTYaJIbHOCTBIO HCCIIEI0Ba-
HUSI, MBI OITPEIEIINIIN LIeJb JAHHOW CTaThl — U3Y4UTh
MY3bIKaJIbHOCTb B CTPYKTYpE My3bIKAJIIbHOH OfiapeH-
HOCTH M YCTAaHOBUTH CHHECTETHIECKUH aCIEKT (heHO-
MeHa. OOpaTuMcs K NCTOPHH UCCIIEI0BaHNS TEOPETH-
YECKHX aCIEeKTOB MY3bIKaJIbHOCTH KaK CTPYKTYpHOTO
KOMITOHEHTa MY3bIKaJIbHOW OlapEHHOCTH.

OO0paiasch K HCTOPUU HCCICIOBAHUS MY3bI-
KaJIbHOW OJAPEHHOCTH, HEOOXOANMO OTMETHUTb, UTO
MHOTHE YYEHbIE PacCMaTPUBAIH JaHHYIO TPOOIEMy
C TOYKM 3PEHMS HCCIIET0BAHHUS MY3bIKaJIbHOCTH U

My3BIKaJbHBIX crtocoOHoCcTer. B 1920 romy mmone-
POM JTaHHOTO HAINpPAaBJICHUS CTaJl 3alaHbIH YUEeHBIH
I. Pesemr [11], onucaBummii JaHHBIA (EHOMEH Kak
€IMHOE 1IeJIOCTHOE CBOMCTBO. MHOIME y4€HbIE 3TOrO
BPEMEHH MPEIOIaraii pemaTh BOIIPOC O CTPYKTYpe
MY3BIKaJTbHOCTH KaK O €IUHOM CBOWCTBE JIMYHOCTH
WIA KaK O KOMIUIEKCE OTHIENBHBIX CIIOCOOHOCTEH.
Tak, B padorax E. ledu [19] BIENCHBI pa3InYHbIC
BUJIbI My3bIKaJbHOTO ciyxa, a JI. XomMctpom [18]
OTMEUYaeT CBSI3b CO 3BYKOBBICOTHBIM BOCIIPHUATHEM,
C MY3BIKQJIBHBIM OITBITOM M C OOIIMMH TECTOBBIMH
JOCTHYKCHUSIMH.

B paborax oOTe4eCTBEHHBIX HCCIIEIOBaTENCH
MOAYEPKUBACTCS 3HAYUMOCTh  (DYH/IaMEHTAJILHOTO
Tpyna b. M. TemnoBa «Ilcuxomnorus My3bIKaJbHBIX
criocobHoctel» [14]. B nanHo# pabote aBTOp B CO-
CTaB MY3BIKQTbHOW ONApEHHOCTH BKIIOYACT My-
3BIKAIBHOCTE. B Hacrosmiee BpeMs TpPOIODKaeTCs
pabora B JaHHOM HAIPABICHUH COBPEMEHHBIMHU
yueHbiMu. Tak, Hanpumep, T. @. Llpirynsckas [15]
H3y4aeT CTPYKTypy OJApEHHOCTH B MY3BIKAIbHO-
rnejaroruyeckoit pesrenbHoctr, a M. A. KoHoHeH-
Ko [7] — B My3bIKaJbHO-MCTIONHUTEIBCKON EATEIh-
HOCTH yYaIIuXxcsl.

Touka 3peHHsT OTEYECTBEHHBIX YYCHBIX 3aKITIO-
YaeTcst B TOM, YTO B KOMIUIEKC CTPYKTYPHBIX KOMITO-
HEHTOB MY3BIKaJIbHOCTH BXOAAT Pa3IM4YHbIE CIOCO0-
HocTH. JlaHHOE HampaBiieHHe ObUIO MPEICTABICHO
B paborax H. A. Bernyrunoii [1], }O. A. Llarapen-
mu [16], C. T. Kopnskosoii [8], JI. B. I'puropos-
ckoit [3] u zp.

B orTeuecTBEHHOH MCUXOIOTMU IMPOCIEKU-
BaeTCsl TEHJCHIHMS BBIXOJA 3a PAMKH CEHCOPHO-
MIEPLENTUBHOTO YPOBHS HCCIEIOBAHUSA MY3BIKAJIb-
HBIX crmocoOHocTell. OCHOBHBIMH KOMITOHEHTaMH
CcTpyKTyphl My3bikanbsHocTH C. Y. Haymenxo [9] cun-
TaeT MY3bIKaJIbHBIN CIyX, TBOPYECKOE BOOOPaKCHHE,
SMOLIMOHAIBHOCTh, 4yBCcTBO Henoro. O. A. Tamnu-
Ha [12] cTpyKTypHBIMH KOMIOHEHTAMU MY3bIKaJb-
HOCTH OTIpenenseT MY3BIKaIbHBIH CIyX B €ro pas-
HOBHHOCTSIX, My3BbIKQJIbHYIO ITaMSTh, MY3bIKAIIEHOE
MBIIIUIEHHE W MY3BIKAJBHYI0 3MOIMOHATHHOCTE.
C. A. IOnuna [17] B cTpyKTypy MYy3bIKaJIbHOCTU
BKJIIOYAET: dMOLMOHAJBbHYIO OT3bIBUMBOCTH, MO3HA-
BaTeJIbHbIC MY3bIKaJbHbIE CIOCOOHOCTH M IICUXOMO-
topuky. B padore K. B. Tapacosoii [13] ycranasnu-
BAeTCs CTPYKTypa MY3BIKAIBHOCTH KaK MHOTOYpPOB-
HeBas CHCTeMa OOMNX MY3BIKAIBHBIX M YaCTHBIX
CITOCOOHOCTEH.
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Mpl nonaraeM, My3bIKaJIbHAsI OJTApEHHOCTh KaK
crienualibHasl OJJApEeHHOCTh BKIIIOYACT B CEOsI JTyXOB-
HOCTb, O0IIHe (MHTEIJIEKT, KPEaTHBHOCTh) U CIELH-
anbHble (My3bIKaJIBHOCTB) CIIOCOOHOCTH. B paccmo-
TPEHUHU CTPYKTYPHI My3BIKaTbHOCTH KaK KOMIIOHEHTa
MY3bIKaJIbHOW OIapEHHOCTH MBI IPUICPKUBAEMCS
touku 3penus . K. Kupnapcxkoii [4], onpenemnsis my-
3BIKAJIBHOCTh KaK «CHHTE3 CIyXOBOH (aHaIMTHUe-
CKHH CIIyX) W AMOIMOHAIBHOW (MHTOHAIIMOHHBIN
CIIyX) My3BIKQIBHBIX criocoOHOcTel» [4, c. 304],
J. K. Kupnapckasi oTMe4aer, 4T0 « MHTOHAIIMOHHBIN
CIIyX SIBIISETCS “IMOIMOHAIIBHONW CTOPOHOH~ My3bI-
KaJbHOCTH, B TO BPEMsI KaK aHAIUTHYECKUHN CITyX sIB-
JIIeTCs ee “‘CIyXOBOHM cTopoHoi™» [4, ¢. 215].

Kpome TtoOro, smMonuMOHaIbHBIE W CEHCOPHBIC
KOMITOHEHTBI MY3BIKQJIBHOCTH B CTPYKTYpE MY3bI-
KaJIbHOW OJapeHHOCTH TECHO CBS3aHBI C CHHECTE-
TuyeckuMu KadectBamu. Benen 3a H. Komsinenko,
paccMaTpuBarollell B CBOEM HCCIeJOBaHUM MTPOsIBIIE-
HUSI CHHECTETHUYECKOT0 MEXaHM3Ma MY3BIKaIbHOCTH
B MY3bIKaJIbHO-XY/I0’)KECTBEHHOM CO3HAHUU [6], MOXK-
HO TaKuM e 00pa3oM yCTaHOBUTH 3HAYUMOCTb MEXK-
qyBCTBEHHOW (POPMBI MYy3BIKQIBHOCTH B CTPYKTYpe
MY3bIKaJIbHOW OapEHHOCTH.

Vcropnueckuii acriekT CTaHOBJIEHUs (eHOMe-
Ha CHUHECTE3MU B3aMMOCBSI3aH C MOCTPOEHUEM IIBE-
TO3BYKOBOI'O COOTBETCTBUA. DEHOMEH CUHECTE3UH y
KaXJI0Or0 4eJOBeKa MPOSBIAETCS MHIAMBHUIYaTbHO U
MOXXET UMETh pa3Nu4Hble NposBieHus. CHHecTe3nus
B3aUMOCBSI3aHa C 3MOLMOHAIBHBIM COCTOSHUEM Ye-
noBeka. CiymiaTeny oz Bo3AeHCTBUEM My3BIKH TTO/I-
BEPraoTCsi SMOLMOHAILHOMY BO3JICHCTBHIO, KOTOPOE
B3aUMOCBSI3aHO C BETETATUBHBIMH C/IIBUTAMH U TICH-
xuyecknumu (pyHkiusiMu. [IprunHa BO3HMKHOBEHHS
3BYKO-1IBETOBOM CHHECTE3UU UMEET ONpe/eTICHHBIE
NIPUYMHBL My3blKka 00JIaJlaeT CBOMCTBOM BBIPAXKaTh
BOCIIPUSITHE BHEIITHETO MHpa B BU3yallbHbIX (hopMax
U LIBETE.

Obpatumcst K KpaTKOH MCTOPUH 3TOTO BOIIPO-
ca. Kak mokazan ananus auTepaTypbl, CI0KHbIN, He-
OJJHO3HAYHBIN XapakTep IBETO3BYKOBOTO CHHTE3a,
WHJIMBUYAJILHOCTD IPOSIBICHUH 3TOro (eHoMeHa
3aUHTEPECOBAJIM Pa3HbIX UCCIIEOBATENIEH.

IlepBoHa4anbHBIE HCCIENOBAHUSA CHHECTE3UH
ObuTM 0003HAYEHBI KaK SIBJICHUS «I[BETHOTO CITyXa».
BO3HMKHOBEHHE IIBETOMY3BIKAIBHOTO BOCIPUATHSA
YXOZIUT CBOMMH KOPHSMHM emie K 3rmoxe HproroHa u
€ro HCCIIEJOBAHMIO, CBA3aHHOMY C ITOTIBITKOM H3yue-
HUSI B3aMMOJEHCTBUSI CEMU IBETOB M 3BYKOB TI'aM-
MBI, OINUPAIONIMXCS Ha (U3MYECKYIO (BOJHOBYIO)

NPUPOIY LBETa W 3ByKa. AHAJOTMYHBIE BapHUAHTBHI
WJIeH C WCIOJb30BAHMEM NPUHINIA YHUBEPCAIIb-
HOCTH I[BETO3BYKOBBIX COOTHOIICHHUI BBIJBUTAIUChH
B X VIII Beke Kacrenem, Kupxepom, Kpadrom, Kpro-
repoM, JKKapTcray3eHoM U ap. M3ydeHuem siBineHus
«IIBETHOTO CITyXa» 3aHUMAJINCh U3BECTHBIC KOMITO3H-
topbl: bepnuos, Jluct, Baruep, Pumckuii-Kopcakos,
Ckpsi6un, AcadbeB. DTo MOBIMAIO HA AajbHEHIee
UCCIIeIOBaHNE JAHHOTO (DeHOMEeHa.

[Icuxonorn4yeckyo HpUPONY «I[BETHOTO CIIy-
Xa», 10 MHEHNIO TemoBa, «eBa I MOXHO TOHATH,
0CTaBasICh B MPEZETAX MPOCTHIX 3BYKO-I[BETOBBIX CO-
OTBETCTBHIA. Majo Toro, MOXXHO JlymMarh, YTO caMble
3TH COOTBETCTBHUS SBJISJINCH MOMEHTOM IPOM3BO-
JIHBIM. .. 371€Chb Pedb UJET BOBCE HE TOJIBKO O I[BETAX,
a O HCEKOTOPBLIX MNPEAMETHO-OMOUHNOHAJIBHBIX KOM-
miekcax» [14, c. 15]. «IIpaBusbHee BCero, — MUIIET
Bb. M. TemmoBs, — OyIeT mpencTaBisaTh cebe MPUPOTY
BeTHOTrO cityxa Pumckoro-KopcakoBa Tak: Kaxnas
TOHAJILHOCTh MMEJa JUISi HEro SIpKO BBIPaYKCHHBIH
SMOIMOHAIBHBIA TOH, UMeNa CBOE XapaKTepHOe Ha-
CTPOCHME; a ITO HACTPOCHHUE BBI3BIBAIIO COOTBET-
CTBYIOILIIME €My 3pHUTENbHBIE 00pa3bl, Yalle BCETO
KapTHHBI TIPUPOJBI; OCHOBHOHM IIBET 3THX 00pa3oB
U KapTUH CTAaHOBWJICS IL[BETOM JAHHOW TOHAJIbHOC-
™ [14, c. 15].

B coBpeMEeHHBIX HAay4HBIX HCCIEIOBAHUSIX CHU-
HECTe3Usl PacCMaTpUBaeTCs B TPEX HAIPABICHMSX:
KaK HEIPOU3BOJIbHBIE, MAJI0 KOHTPOIUPYEMbIC OIIY-
IIEHUST; KAK MEXaHU3M OIIEHKH CTUMYJIOB U UX CTPYyK-
TYPHUPOBAHUS; KaK aCCOIMAIMHM M PAa3HOMOJAJIbHBIE
ctumynbl. Tak, b. M. I'aneeB [2] orMeuaert, 4TO cH-
HECTE3Us SBJISETCS CIIOCOOHOCTBIO ICUXUKH COOTHO-
CUTh 00pa3bl Pa3HOW MOJATBHOCTH M 00pPa30BHIBATH
acconnanuu. OcHOBHas (QYHKOUS CHHECTE3HH —
o0pa3oBaHHe IEIOCTHOTO 00pa3a M3 OTPHIBOYHBIX
OILIYIIEHUH pa3HBIX OPraHOB YyBCTB. DTO KOMIICH-
CHpYET OrpaHUYEHHOCTh KAPTUHBI MHUPa, BHI3BAHHYIO
MOZIaJIbHBIM BoOcHpusiTheM. Takasi cunecresust Gop-
MHUPYETCS 3a CIET MEXaHW3Ma aCCOIHUAIIHH.

Takum o6pazom, ompenensisi My3bIKAJIBHOCTb
KaK CTPYKTYPHBI KOMIIOHEHT MY3bIKaJbHOW oOfa-
PEHHOCTH, MBI MOXXEM BBISIBUTH TECHYIO B3anMOC-
BSI3b MY3BIKQIBHOCTH C IPEAMETOM BH3yaJIH3allUH
W CHMBOJIHM3ALUK TICUXOJIOTHYECKHX MEXaHU3MOB.
PaccmarprBasi CHHECTETHUECKUI aCIIEKT MY3bIKallb-
HOCTH, BaXHO MOAYEPKHYTb 3HAYMMOCTh MEXKTYB-
CTBEHHOH (DOPMBI MY3BIKAIEHOCTH B MY3BIKAIEHON
OZIaPEHHOCTH, B KOTOPYIO OHa BXOAWT KaK COCTaBHOW
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anemeHT. JlaHHast popmMa CHHECTETUYECKOrO BO3/ICH-
CTBUSI MY3BIKAJIBHOCTH CO3BYYHA C OMPEJICIICHHUEM,
npejicTaBaeHHBIM B «Paboyell KOHIENIMK OfapeH-
HOCTH». B COOTBETCTBUM C TUM IOJOKEHHEM OJ1a-
PEHHOCTh PaccMaTpHBAeTCs KaK «CHCTEMHOE, pas-
BUBAIOIIEECs] B TEUCHHE KHM3HU KAYECTBO TCHUXHUKH,
KOTOpOE OMNpeessieT BO3MOKHOCTH  JOCTHKEHHUSI
YEJIOBEKOM HCKIIIOUUTEIBHO BBICOKHX PE3YJIBTAaTOB

B OJHOM WJIH HECKOJNBKUX BUAAX ICATCIHHOCTH IO
cpaBHEHUIO ¢ apyrumu jroaeMu» [10, c. 5]. MoxHo
KOHCTAaTUPOBaTh, YTO TECHAs B3aHMMOCBSI3b ICHUXO-
JIOTUYECKUX MEXaHHU3MOB, ayIHAIbHBIX, TAKTUIHHO-
KMHECTETHYECKUX KOMIIOHEHTOB W BH3YaJH3aI[HH
CHHECTETHYECKOTO BO3NEHCTBHSA CO3MaeT ocoboe
CITyXO9MOIIMOHATPHOE CBOWCTBO MY3BIKATBHOCTH
KaK KOMIIOHEHTa MY3bIKaJIbHON O1apEeHHOCTH.

Jluteparypa
Bernyruna H. A. My3ssikaneHOe pa3zButue pedenka. — M.: [Ipocsemenue, 1967. — 415 c.

KaH/[. IMCUXO0JI. HAyK:

2. TaneeB b. M. Yenosek, uckyccrso, Texuuka: (IIpodnema cunecresun B uckyccrse). — Kasans: M3n-Bo Kazan. yH-Ta,
1987. - 263 c.

3. T'puroposckas JI. B. Pa3Butue 00pa3HOro MpINUICHHS MJIaIINX MOJIPOCTKOB CPEACTBAMU MY3bIKU: aBTOped. THC. ...
kaua. mex. Hayk: 13.00.01. — Kues, 1990. — 18 c.

4. Kupnapckas [[. K. Ilcuxomnorus crenuanbHbIX cHocoOHOCTeH. My3blkanbHble crocoOHOCTH. — M.: TamaHTbl —
XXI Bexk, 2004. — 496 c.

5. Komsgenko H. II. CuHeCTETHYHOCTh MY3BIKaJIbHO-XyHZOKECTBEHHOTO CO3HAHMSA: HAa Mar-Jie UCKyccTBa XX Beka:
TIHC. ... 1-pa uckycctBoseneHus: 17.00.02. — HoBocubupck, 2006. — 491 c.

6. Komsgenko H. II. CHHECTETHYHOCTh MY3BIKaJIbHO-XY/IOKECTBEHHOTO CO3HAHMs (Ha MaT-J€ MCKycCcTBa XX BeKa). —
HoBocubupck, 2005. — 392 c.

7. Komomenko M. A. CooTHomreHHe OONIMX M CHEIHAIbHBIX KOMIIOHEHTOB OIAPEHHOCTH B MYy3BIKAJILHO-HCIIONHH-
TEJNbCKOHM JIESTENbHOCTH: JIUC. ... KaH/. ncuxoin. Hayk: 19. 00. 01. — M., 2004. — 232 c.

8. Kopmsxosa C. I'. Pa3BuTne ncMxoMOTOPHOTO KOMIIOHEHTA MY3bIKaIbHO-HUCIIOIHUTEIBECKHX CIOCOOHOCTEH CTY/ICHTOB!
Juc. ... Kaua. ncuxoit. Hayk: 19.00.07. — CraBponosns, 2001. — 196 c.

9. Haymenko C. 1. ®opmupoBanue My3bIKaJIbHOCTH Y MJIA/IINX IIKOJIBHUKOB: aBTOped. JHC. ...

19.00.07. — Kues, 1980. — 26 c.

10. Pabouas xoHuenuus ogapeHHoctu. — M.: Maruerp, 1998. — 66 c.

11. Pesem I. Pannee mposiBieHHe OJapeHHOCTH M ee y3HaBaHue // UTO Takoe OlapeHHOCTDH: BBIBICHHE M Pa3BHTHE
onmapenHsIx gereil. — M.: UePo, Omera JI, MIICH, 2008. — C. 4-40.

12. Taymummaa O. A. Pa3BuTHe My3bIKaIBHBIX CIIOCOOHOCTEH (Ha MpHMepe My3BIKAJILHOTO 3BYKOBBICOTHOTO BOCIIPHSITHS):
IC. ... KaH.. ncuxoil. Hayk: 19.00.01. — M., 1995. — 166 c.

13. Tapacosa K. B. OHTOreHe3 My3bIKalibHBIX criocoOHOCTEH. — M., 1988. — 176 ¢.

14. Tenuos b. M. Ilcuxomnorust My3bIKaIbHBIX ciocoOHOCTEH. — M.: Hayka, 2003. — 379 c.

15. Lpirynsekas T. @. Ilcuxomoruueckuil aHaiau3 CTPYKTYPbl MY3bIKaJIBHO-IIEIArOTHUECKUX CHOCOOHOCTEH: auc. ...
kaH[. rcuxodt. Hayk: 19.00.07. — Kues, 1983. — 149 c.

16. Larapemnu 0. A. [Icuxonorust My3bIKaIbHO-HCIIOTHATEIBCKON IeITEIFHOCTH: aBTOped. AUC. ... A-pa MCHXOJ. HayK:
19.00.01. - JI., 1989. — 31 c.

17. YOnuna C. JI. Ilcuxonornueckue $HaxTopbl GOPMHUPOBAHHS U PA3BUTHS MY3BIKAIBHBIX CIIOCOOHOCTEIl: IHC. ... KaH].
ncuxoi. Hayk: 19.00.01. — HoBocubupck, 1996. — 157 c.

18. Holmstrom Lars-Hunnar. Musicality and Prognosis. — Stockholm: Svenska Bokforlaget, Norstedts, 1963.

19. Szeghy E. A. Musikalitas vizsgalata. — Sreged, 1957.

References

1. Vetlugina N.A. Muzykal noe razvitie rebenka [Musical development of the child]. Moscow, Education Publ., 1967.
415 p. (In Russ.).

2. Galeev B.M. Chelovek, iskusstvo, tekhnika: (Problema sinestezii v iskusstve) [Man, art, technique: (The problem
of synaesthesia in art)]. Kazan, Kazan University Publ., 1987. 263 p. (In Russ.).

3. Grigorovskaya L.V. Razvitie obraznogo myshleniya mladshikh podrostkov sredstvami muzyki: avtoreferat dis. kand.
ped. nauk: 13.00.01 [Development of figurative thinking of younger teenagers by means of music. Author’s abstract
diss. PhD in pedagogy: 13.00.01]. Kiev, 1990. 18 p. (In Russ.).

4.

Kirnarskaya D.K. Psikhologiya spetsial ' nykh sposobnostey. Muzykal'nye sposobnosti [Psychology of special
abilities. Musical abilities]. Moscow, Talents XXI century Publ., 2004. 496 p. (In Russ.).

108



Yacmo [ HCKYCCTBOBEJ[EHHUE

5. Kolyadenko N.P. Sinestetichnost’ muzykal no-khudozhestvennogo soznaniya: na materiale iskusstva XX veka:
dis. d-ra iskusstvovedeniya: 17.00.02 [Synesthetic music and artistic consciousness: On the material of art of
the XX century: diss. Dr of Art History: 17.00.02]. Novosibirsk, 2006. 491 p. (In Russ.).

6. Kolyadenko N.P. Sinestetichnost’ muzykal 'no-khudozhestvennogo soznaniya (na materiale iskusstva XX veka) [Synes-
thetic music and artistic consciousness (based on art of the XX century)]. Novosibirsk, 2005. 392 p. (In Russ.).

7. Kononenko M.A. Sootnoshenie obshchikh i spetsial’nykh komponentov odarennosti v muzykal no-ispolnitel skoy
deyatel’nosti: dis. kand. psikhol. nauk: 19.00.01 [The ratio of general and special components of giftedness in musi-
cal performance. Diss. PhD in psychology: 19.00.01]. Moscow, 2004. 232 p. (In Russ.).

8. Korlyakova S.G. Razvitie psikhomotornogo komponenta muzykal no-ispolnitel’skikh sposobnostey studentov:
dis. kand. psikhol. nauk: 19.00.07 [Development of the psychomotor component of the musical and performing
abilities of students. Diss. PhD in psychology: 19.00.07]. Stavropol, 2001. 196 p. (In Russ.).

9. Naumenko S.I. Formirovanie muzykal'nosti u mladshikh shkol 'nikov: avtoref. dis. kand. psikhol. nauk: 19.00.07
[Formation of musicality in younger schoolchildren. Author's abstract diss. PhD in psychology: 19.00.07]. Kiev,
1980. 26 p. (In Russ.).

10. Rabochaya kontseptsiva odarennosti [The working concept of giftedness]. Moscow, Master Publ., 1998. 66 p.
(In Russ.).

11. Revesh G. Rannee proyavlenie odarennosti i ee uznavanie [Early manifestation of giftedness and its recognition].
Chto takoe odarennost’: vyyavlenie i razvitie odarennykh detey [What is gifiedness. the identification and develop-
ment of gifted children]. Moscow, CheRo, Publishing house Omega L, MPSI Publ., 2008, pp. 4-40. (In Russ.).

12. Tallina O.A. Razvitie muzykal 'nykh sposobnostey (na primere muzykal 'nogo zvukovysotnogo vospriyatiya): dis. kand.
psikhol. nauk: 19.00.01 [Development of musical abilities (on the example of musical pitch-sound perception). Diss.
PhD in psychology: 19.00.01]. Moscow, 1995. 166 p. (In Russ.).

13. Tarasova K.V. Ontogenez muzykal nykh sposobnostey [Ontogenesis of musical abilities]. Moscow, 1988. 176 p.
(In Russ.).

14. Teplov B.M. Psikhologiva muzykal nykh sposobnostey [Psychology of musical abilities]. Moscow, Nauka Publ.,
2003. 379 p. (In Russ.).

15. Tsygulskaya T.F. Psikhologicheskiy analiz struktury muzykal no-pedagogicheskikh sposobnostey: dis. kand. psikhol.
nauk: 19.00.07 [Psychological analysis of the structure of musical and pedagogical abilities. Diss. PhD in psychol-
ogy: 19.00.07]. Kiev, 1983. 149 p. (In Russ.).

16. Tsagarelli Yu.A. Psikhologiyva muzykal no-ispolnitel skoy deyatel’nosti: avtoref. dis. d-ra psikhol. nauk: 19.00.01
[Psychology of musical and performing activity. Author's abstract diss. Dr. psychol. sciences: 19.00.01]. Leningrad,
1989. 31 p. (In Russ.).

17. Yudina S.D. Psikhologicheskie faktory formirovaniya i razvitiya muzykal nykh sposobnostey: dis. kand. psikhol.
nauk: 19.00.01 [Psychological factors of the formation and development of musical abilities. Diss. PhD in psychol-
ogy: 19.00.01]. Novosibirsk, 1996. 157 p. (In Russ.).

18. Holmstrom Lars-Hunnar. Musicality and Prognosis. Stockholm, Svenska Bokforlaget, Norstedts Publ., 1963.

19. Szeghy E.A. Musikalitas vizsgalata. Sreged, 1957.

YK 7.049.1

J. JET'A - JJETOIMUCEL ®PAHIIY3CKOI'O BAJIETA:
K BOITPOCAM UCCIIEAOBAHUSA TBOPYECTBA XYIOKHUKA
Ilopmnosa Tamwsana Bacunvegna, NOKTOp MCKYyCCTBOBEICHHMS, Ipodeccop Kadeapsl HCKyccTBa XO-

peorpada, Muctutyr CnaBsHCKOM KyJbTYphI, Kadeapsl UCKyccTBOBeneHHs, Poccuiickuii ['ocynapcTBeHHBIN
yuuepcuteT uM. A. H. Koceiruna (r. Mocksa, P®). E-mail: infotatiana-p@mail.ru

B crarpe aHamm3MpyeTCcs TeMaTHKA TaHIAa B TBOPYSCTBE H3BECTHOTO (PPaHITY3CKOTO XymoXKHHKaA . [lera
(1834-1917) Ha ¢done pa3BuTHs caMmoro OayieTHOro Tearpa [lapuxkckoii onepsl, KOTOPOE BHOCHT HOBBIC (op-
MBI HMajora u ooIieHus B chepy B3aMMOICHCTBUS CMEXKHBIX BHIOB UCKyccTB. [loka3aHo, YTO JaHHAS TeMa

109





