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B crarpe aHamm3MpyeTCcs TeMaTHKA TaHIAa B TBOPYSCTBE H3BECTHOTO (PPaHITY3CKOTO XymoXKHHKaA . [lera
(1834-1917) Ha ¢done pa3BuTHs caMmoro OayieTHOro Tearpa [lapuxkckoii onepsl, KOTOPOE BHOCHT HOBBIC (op-
MBI HMajora u ooIieHus B chepy B3aMMOICHCTBUS CMEXKHBIX BHIOB UCKyccTB. [loka3aHo, YTO JaHHAS TeMa
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B TBOPYECTBE XYIOXKHHUKA YCIOBHO pa3BHBANach B JBYX HAINPABICHHUAX: aKaJeMU3M Oojiee TATOTEN K MOKa3y
TaHI[KJIACCOB, YPOKOB U PEIICTUIUH, a POMAaHTHU3M HauOOJIee YaCTO MPOSIBIUICS B M300PasKEHUH CIICHUYECKIX
BBICTYIUICHUH U JIMIIb HHOT/A ObLT 3aMETEH B KApTUHAX, (PUKCUPYIOLIMX TOCTAHOBOUHBII MPOLIECC POXKACHHS
CHEKTaKIIel. YCTaHOBJIEHO, UTO TPOU3BEACHHS XYIOKHHUKA, HECMOTPS HA OOIIYI0 TEMY, PEIIaloT pa3InIHbIe
TBOpYECKHE 3aa4H, JIeXKAIe B chepe UMIPECCHOHUCTHICCKOTO MeTosia u3o0paxenus. Kpome toro, ¢op-
MHUPYIOT XyJO)KHAYECKOE CO3HAHKE, TPEOyrolllee KPEeaTUBHOCTH, Pa3BUBAIOIIEE TTOUCKOBOE MBIIUICHUE B U30-
OpayKeHUH 3aKyJIMCHOM JKU3HHM TaHLOBLIMI. MEKANCIMIUIMHAPHBIA XapakTep TeMbl CTaTbu OPUEHTUPYET U
HaIleTMBAacT HAC Ha TOJIyYeHHe HOBOTO 3HAHUS O BH3YaJbHBIX 00pa3ax MCIIOTHHUTENEH, OaJeTMelcTepoB, mo-
CTaHOBOYHOTO IIPOIIECCa, PETIETUIINI 1 TTOKa3a CIIEKTaKIel B OaleTHOM TeaTpe BTOpoil momoBuHEI XIX Beka,
a TaK)Ke TEXHUYCCKON OCHAIIICHHOCTH CICHBI [1apKCKoii orephl, AEKOPAIIHOHHOTO OOPMIICHHUS U CTHIHCTHU-
KU KOCTIOMOB TOT'O BPCMCHH. Ha ocHoBe MMPOBECACHHOI'0 UCCJICAOBAHUA pAda HpOHSBG}IGHHﬁ, HaXOOAIIUXCsI
B MY3€HHBIX KOJUICKIIHSIX, aBTOPOM (POPMYITHPYIOTCS OCHOBHBIE TUHAMUYECKIE XapaKTEPUCTHKH CO3JaHHBIX
XyI0KECTBECHHBIX 00pa30B Oaera u UX HETIOBTOPUMOE CBOCOOpas3ue.
Kuarouessbie cioBa: J. [lera, 6anet [Taprkckoil onepsl, HIMIIPECCHOHUCTHYECKUAN METO, 00pa3 TaHIIA.

E. DEGAS, CHRONICLER OF THE FRENCH BALLET:
TO THE QUESTIONS OF THE RESEARCH OF THE ARTIST’S CREATIVITY

Portnova Tatyana Vasilyevna, Dr of Art History, Professor of Choreographer’s Art Department,
Institute of Slavic Culture, Department of Art History, Russian State University named after A.N. Kosygin
(Moscow, Russian Federation). E-mail: infotatiana-p@mail.ru

The article is devoted to the interpretation of the dance theme in the work of famous French artist E. Degas
(1834-1917) against the backdrop of the development of the Paris Opera’s ballet theater, which introduces
new forms of dialogue and communication into the sphere of interaction of related arts. It is shown that the
theme of the dance in the artist’s work was conventionally developed in two directions: academicism was more
inclined towards showing dance classes, lessons and rehearsals, and romanticism was most often manifested in
depicting the stage performances and was only occasionally seen in pictures fixing the production process for
the birth of plays. It is established that the artist’s works, in spite of the general theme, solve various creative
tasks that lie in the sphere of the Impressionist image method. In addition, they form an artistic consciousness
that requires creativity, which develops search thinking in the image of the behind-the-scenes life of dancers.
The interdisciplinary nature of the topic of the article focuses and aims to gain new knowledge about the
visual images of performers, choreographers, the production process, rehearsals and performances in the ballet
theater of the second half of the 19th century, as well as the technical equipment of the stage of the Paris Opera,
decoration and stylistics of costumes. Based on the study of a number of works in museum collections, the
author formulates the main dynamic characteristics of the created artistic images of the ballet and their unique
identity.

Keywords: E. Degas, ballet of the Paris Opera, impressionistic method, dance image.

BBenenue

B coBpeMeHHOM HCKYCCTBO3HAHUH BCE OOJBIIE
BHUMaHHA yAETSEeTCS Xopeorpaduu, ee 3HAYNMOCTH
B 00IIecTBE W OTPAKCHUU B HCKyCcCTBE. TeM He Me-
Hee (panmysckuit O6anmer XIX Beka B pOCCHICKOM
HayKe JI0CTaTO4YHO He uccienoBad. J. Jlera cuuraer-
Csl TIEPBBIM XYIOKHUKOM MHpPA, B TBOPYECTBE KOTO-
poro Tema GaneTa 3aHMMaJia 3HAYUTEIEHOE MECTO H

cthopmupoBana CyOBEKTHBHBIN B3I HA HCKYCCTBO
TaHLA. DTOT 3HAMEHMUTHIN U IHPOKO U3BECTHBIN XY-
JIOKHHK, JieTonucel (paHiy3ckoro 6anera u ¢paH-
I[y3CKOH Xopeorpaduu TOro BPEMEHH OCTaBHJ HaM
OTpOMHBII IUIACT Marepuajia JJisi aHaiu3a U co0-
CTBEHHBIX BBIBOJIOB. B JaHHOW cTaThbe OCBEIIAETCS
BaXHOCTH pabor D. Jlera B KOHTEKCTE MOHUMaHHS
OanetHOM KynbpTypsl @pannnu XIX Beka.
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Yacme [

HCKYCCTBOBEJ[EHHUE

Ienb cTaThu COCTOUT B TOM, YTOOBI IPOCIICAUTH
TBOPUYECKYIO aKTUBHOCTH J. Jlera B MHTepHpeTauu
TEMBbI TaHIa. BBISIBUTH U MPOaHAIN3UPOBATh TBOPUE-
CKUI METOJl XyJ0KHUKA, CKJIaJbIBAIOIINIICSA U3 KOM-
MO3UIIMOHHBIX, CTHIUCTUYCCKUX WM JUHAMHYECKUX
KOMITOHEHTOB CTPYKTYPBI XyI0KECTBEHHOTO 00Opasa.
Jlokasarh 3HaYCHUE XYyT0KECTBCHHBIX ITPOU3BEICHUI
MacTepa B MOy SIpU3aIiK OaieTa Kak UCKYCCTBa.

3agaun UcCeTOBaHUS 3aKIIIOUEHBI B OINpe/erie-
HUM OCHOBHBIX TCHACHIMIA Pa3BUTUS (PaHIy3CKOU
XyJOXKECTBEHHON KyJIbTypbl koHIa XIX Beka, u3yue-
HUHW BPEMCHH JXH3HH W TBopduecTBa J. [era, mpo-
BEJICHUU aHAJIM3a €r0 MPOU3BEICHUH Ha OaNeTHYIO
TEMaTHKy, TOHUMAHUHA METO/a XyIOKHUKA, HAXOMs-
LIETOCs MOJ] HETIOCPEACTBEHHBIM BO3/EICTBUEM XYy-
JIO)KECTBEHHOI CHUCTEMBI 3MOXH M camMoro (paHirys-
CKOTO KJTACCHYECKOTO TaHIA. BEISIBUTE 0COOCHHOCTH
WHTEpIpeTannuy OaneTHO! TeMatuku D. Jlera BHyTpH
HMIPECCUOHUCTHICCKOTO TEUCHHS, OIMO3HIIMOHHO-
TO aKaJIeMH3My ¥ C(HOPMYIINPOBATH €€ HCTOPHUYECKOE
3HauEHHE.

W3yuennem TBOpUeckoil muuHocty 3. [lera 3a-
aumamuch M. Jlonromonos [7], B. Kproukosa [17],
P. Toppec [24], otuacTm A. BumHeBckmii [4],
E. MBanoga [10]. 13 myOIMIUCTHKI MOKHO OTMETHTD
crarbu L. Bixenstine Safford [26], M. Gerstein [32],
T. Rassieur [40], P. Pool [37] u np.

B 3apy0exHOM HCKyCCTBO3HAHHUH TBOPYECTBO
D. [lera uamie sSBAsSETCS TEMOM KHHI, CTAaTeH, 3cce.
Oco00 OTMETHM aBTOPOB, YbH PabOTHI CITOCOOCTBO-
Bayu Ooiee TIIyOOKOMY H TIOJHOMY 3HAKOMCTBY
¢ ero uckycctBoM; F. Henry [39], J. DeVonyar [30],
R. Kendall [33], T. Reff [42], [43].

3HAUNMBII BKJIaJl B M3YUCHHMC TBOPUYCCTBA
D. Jlera BHeC N3BECTHBIN POCCHICKHN UCKYCCTBOBE/
B. IIpoxodnes [6; 21; 22]. IMeHHO OH Pa3HOCTOPOH-
HE TIPOAaHATH3UPOBAT MHOTHE TIPOU3BEICHUS XYI0XK-
HUKa, B TOM YHCJIE€ U MOCBSIIICHHbIE TaHIy. TeM He
MeHee MOJYEPKHEM, YTO OT/AENBHOIO HCCIIEAOBaHUS
OaneTHOM TeMaTHKK B TBopuecTBe Jlera B conocras-
JICHUX C pa3BUTHEM caMoi (paHIly3CKOW Xopeorpa-
¢umn eme He Ob1T0. B miMeromnirxcest paboTax Jarie Bce-
TO 3aTPardBarOTCS BOMPOCH! JTMYHOCTH XYIOXKHHKA,
€ro MHMPOBO33PEHHS, HEKOTOPBbIE HOCST HCKYCCTBO-
BEIUYECKUH Xapakrep, ¢ 0003HauUeHHEM OOpPa3HOCTH
U collepKaHus pousBeaeHui. Peako 3arparuBatorcs
BOMPOCHI (HOPMHUPOBAHUS JTHIHOCTH XyITOKHUKA, €TO
MHPOBO33PEHUS, B CBSI3U C OCMBICIICHIEM UM CaMHUM
cnenuukr O0aJeTHOW TEMBI KaK TBOPYECKOTO TPO-
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mecca, 3aJ0)KEHHOTO B HEM BHYTPEHHETO JTyXOBHO-
rO MOTCHIIMATA, KOHICNTYa IbHBIX U TCOPETHUCCKUAX
nzei camoit xopeorpaduu.

B crarbe ObUIM UCIIOJIB30BaHbI PAOOTHI 110 MM-
MIPECCHOHNCTHYECKOMY HAIlPaBICHUIO B MICKYCCTBE:
M. Ammarosa [1], H. Bponckoii [3], M. [IpskoBoii [8],
B. XKunkona [9], T. Mapreiukunoi [20], O. Peiirepc-
Bepa [23], T. Korensuukosoit [13], O. Kouuk [14],
E. Kysnenogoii [18], JI. Ky3uenosoii [19], C. Roger-
Marx [44], M. Serullaz [45], a Takxe cOOpHHKH
[11; 12]. Ceromns, HecMOTpsS Ha CpPaBHUTEIHBHO
0oMBIIOe KOMWYECTBO padOT, MOCBSIIEHHBIX WM-
MIPECCHOHN3MY, TIpo0JIeMa HCCICHOBAHHS ITOTO Xy-
JTIO’KECTBEHHOTO HANPABJICHUS MMCHHO B KOHTEKCTC
TaHIleBalIbHOM 0Opa3HocTu . Jlera ocrtaércs akTy-
aJIbHOM.

Onupasich Ha HWCTOYHUKHA CaMOro OajieTHOTO
TeaTpa, OCMBICTHBAIOTCS Tpad)UIecKue W KUBOIINC-
HBbIE Pa0OOTHI XyHOKHUKA, CO3JaHHBIC B Pa3UIHBIC
nepronsl TBopuecta: C. I'arapuna [5], B. Kpacos-
ckas [15; 16].

N cTOYHMKOBOM 1 METOA0IOTHUECKOM 0a30ii cTa-
TBU TIOCITYKHIIN TIPOM3BeAeHus D. Jlera, mocBseH-
HBIE OaleTy, XpaHIInecs BO MHOTHX My3esX MHpa,
KpOMe TOTO, K HACTOSIIEMY BPEMEHH B UCKYCCTBO3-
HaHUHA CQOPMHUPOBANIACH YXKE CONUIHAS HKOHOTpa-
(ust ero Xy10)KeCTBEHHOTO HACIEIHsI, OIyOJIMKOBaH-
Hast B (popmaTe BBHICTABOK M Pa3IMYHBIX COOpaHMH.
JlaHHBI MaTepuand Tak K€ OKa3ajucs IOJE3HBIM
[25; 27; 28; 29; 31; 34; 35; 36; 38; 39; 41; 46].

MeTomosi0rHsi MCCIETOBAHUS

HeO6XO[[I/IMOCTb MECKIUCHUIITIMHAPHOI'O aHaJIn-
3a 6aJeTHOTO MCKyccTBa BTOPOil moioBuHBl XIX Be-
Ka, 0TOOpaXCeHHOTO B Tpom3BeaeHHAX . [lera, Ha-
TISITHO BBITEKAET M3 CaMOT0 KOMIUIEKCHOTO Xapak-
Tepa PacCMaTPHUBAECMOTO SIBIICHHS, BKJIFOYAFOIIETO
KYJIBTYPOJIOTMUECKYI0, HCKYCCTBOBEIUECKYIO, TYXOB-
HYIO U IIPAKTUICCKYIO cepsl mo3Hanus. J{eno B Tom,
YTO BCE MCCIENOBAaHUS B 00JaCTH, UMEIOIIEH OTHO-
IICHHEe K XYIOXKHHKY, OTIHMYAIOTCS (hparMeHTapHO-
CTHIO WM CICHHAIN3UPOBAHHBIM PACCMOTPEHHEM
MPOOJIEMBI ¢ KaKOH-TO OHOM OTICIBHO B3STOW CTO-
poHbL. [1oTpeOHOCTh B KOMILJICKCHOM WHTETPUPYIO-
IIeM HCCeoBaHuu Oanera u xuBonucu . [lera no
CUX TOp HE pealn3oBaHa. MeXIUCUUILTMHAPHBIN
XapakTep TeMbI CTaThH MO3BOJISET MPHUBICYD IIHPO-
KA KPyT BOIIPOCOB, OXBATBHIBAIOIINX HE TOIBKO Me-
TOJIOJIOTUYECKUE, HO U MPEIMETHO-COIEPKATEIbHbBIE



ISSN 2078-1768

BECTHUK KemI'VKU 45/2018

aCTeKThl (MMEHa W300paKEHHBIX, KOMIIO3UIHS U
TEXHUKA TaHIA, UCIIOJHUTEILCKAsT MaHepa U IIp.).
DTO aeT BO3MOXKHOCThH OalieToBeNaM JOMOJIHUTh U
MEPCOCMBICIINTL CBOM 3HAHUA O JAHHOM HUCTOpHYC-
CKOM TIEpHO/Ie, @ COBPEMEHHBIM apTHCTaM MO-HHOMY
ITOCMOTPETh Ha MHUP TaHIa U Ha ceOs B 3TOM MHpe.
CMeXHBIM CHHTE3 XHBOMUCH U Oanera OpUCHTUPY-
€T U HaIIeJIMBACT HAC HA MOJIYYCHUEC HOBOTO 3HAHUS
0 BU3yaJbHBIX 00pa3zax HUCIOJIHUTENCH, OaneTMmeii-
CTEpOB, IOCTAHOBOYHOTO TMpOIECcCa, PENeTHIINIA
¥ TIOKa3a CIEKTakjed B OaJeTHOM Tearpe BTOPOit
noyioBuHEI XIX Beka, a Tak)ke TEXHHYCCKOM OCHa-
IICHHOCTH CIeHBI [[apiKcKoil omepsl, JeKOpaIiHoH-
HOro O(GOPMIICHUS M CTHIIUCTHKH KOCTEOMOB TOTO
BpEMEHHU.

Banernslii Tearp 3moxu J. Jlera

3a Bcro mcTopHIo XuBomucH D. Jlera sSBiseTcs
€IMHCTBEHHBIM XY0KHHUKOM, KOTOPBIN Ha MPOTSKE-
HUM BCEH )KM3HU CO3JaBajl KapTHHBI Ha TeMy Oajera.
OH 3aHUMaJICSI CBOMM JIFOOUMBIM JIEJIOM, TIOTPYIKasiCh
B HErO TOJTHOCTBIO, 00paliian BHUMaHHE Ha KaXIyio
JIeTallb B KAPTUHAX U CTPEMHJIICS K TOMY, YTOOBI €T0
TBOpPEHHSI OBUTH HOBAaTOPCKUMH, HE TIOXOXKHMHU JIPYT
Ha Jpyra WIK Ha paboTHI IPYTHX MacTEpOB.

Ha pasButie tems! Tanna 3. Jlera okasan BO3-
JeiicTBue caMm 0ajeT COBPEMCHHOH €My JIIOXH.
Bo Bropoii nonosune XIX Beka smoxa poMaHTHU3MaA
B XOpeorpaduyeckoil KymbType ITOCTEIIeHHO CTa-
Ja Wcye3arb, BCe OONbIee BIMSHAE B HCKYCCTBE
npuodperaer peannsM. Bmecre ¢ atMM m Oaner,
Tak HpaBuBLuMiics J. [lera, cTan NpuxoauTh B CO-
CTOsIHME ynajaka. bayer, kak caMOCTOSTEeNIbHBIA BU
TeaTpabHO-MIOCTAHOBOYHOTO PEIICHHS, MepecTall
OBITh MHTEpECEH IyOnnke, oHa Oojiee HE HAXOIWIIA
€ro CoIeprKaTelIbHBIM, OH Ka3alcs i yCTapeBIINM.
B pomnoit crpane 3. [lera, Bo ®pannuu, 6aner cran
CJIMILIKOM KOHCEPBaTHBHBIM HCKYCCTBOM, C OTpado-
TaHHBIMH CXEMaMU U IPHEMaMH, OH yTpauyuBas CBA3b
¢ UesAMH Toro BpeMeHH. Kak pomaHTHYecKoe, Tak 1
aKaJIeMHUYecKoe HalpaBJIeHHE B 6ajeTe 0CTaaoCh 3a-
MeYaTIICHHBIM Ha KapTHHAX XyAoKHHKa. OHO YCIIOB-
HO Pa3BUBAJIOCh B JIBYX MJIOCKOCTSAX MHTEPIPETAILIH
TEeMbl TaHIA: aKaJeMu3M OoJiee TATOTeN K IOKazy
TQHIIKJIACCOB, YPOKOB M PENETHIMH, a POMaHTHU3M
HauboJIee YacTo MPOSBIIUICS B M300paKEHUH CLICHU-
YeCKUX BBICTYIUICHHH W JIWIIh WHOTAA OBUT 3aMEeTeH
B KapTUHAX, (UKCHPYIOUINX ITOCTAHOBOYHEIA MPO-
necc poxaeHus crekrakinei. B 1859 romy BepHyB-

wuch B [Tapuxk, XK. [leppo, macTep poMaHTHUECKOTO
Oasera BHOBB nosiBisieTcst B Oriepe — HO yKe B HOBOM
KadecTBe. VIMEHHO TOTrJja OH Hayasl 3aHUMAaThCs Ie-
JlarOrMYECKON 1eATeNbHOCThI0. Ha MHOIMX KapTHHAX
3. Jlera moxuo yBuaets XK. Ileppo, moxyumBiiero
y OayleTHOH MONOAEXKHW Tpo3BaHWe — HacTaBHEK.
Ha xaptunax 3. Jlera OH IpeACTaeT B CBOEM aMILTya
POMaHTHYECKOTO OEJIOTIOHMKOBOIO 0Oaiera, W30-
OpaKeHHBII Cpel TpyIN TAHIOBIIWI] HAa ypOKax U
CHECHUYECCKUX PEIICTULIUAX, OACTBIX B JJIMHHBIC IO6KI/I
¢ oM 1 3aBI3aHHBIMU HA Tauu OaHTaMu. J. Jlera
3amevariien IOCICIHUE OT3BYKM pOMAaHTH3Ma Ha
(paHITy3CKOH CIIEHe, TaK KaK 3Ta 3II0Xa y’Ke hcuesa-
Ja, mMyOJIMKa XOTela BUJETh pa3BieKaTelbHbIC, a HE
cepbe3Hble MpeacTaBaeHus. HoBble MOCTaHOBKH XO-
peorpad K. Ileppo nupekunu tearpa yxe He npen-
naran. Ha xaprunax 3. Jlera B psae paboT oTpasu-
JIOCh M 3TO HOBOE BESHHE TAHIA B KAHPE MIO3UKIIOB
n xabape. [71aBHBIM XOpeorpad)oM cTaj 1mocie Hero
M. Iletuna. SApxuii npeacTaBUTENb 3CTETUKH aKaJe-
Mudeckoro Oanera M. Iletuma, dpaHIry3ckuii TaH-
LOBIIMK, B 1847 rony npuexan B Poccuto, rue coznan
n3BecTHbIE OaneTsl «Jlebennnoe o3epoy, «Illenkyn-
9Ky, «CIIsmas KpacaBUIlay, KOTOPBIE CTAIH BEPIIH-
HaMHM KJIACCHUUYECKOW cuMQOHHYECKON Xopeorpadun
U TIEPEMECTIIIN LIEHTP Xopeorpaduieckoit KyabTypbl
B Poccuto.

TBopueckuii meton J. lera

Ocoboe mecto B TBOpuecTBe J. Jlera 3aHMMaeT
¢panmysckas Onepa ¢ ee HHTEpbEPaMH, PETICTHIIN-
OHHBIMH 3aJIaMH U CHEHOW. XYJOKHHUK OBLI HOCTO-
SIHHBIM TIOCETHTEJIEM KaK TeaTpalbHBIX KYJIUC, TaK
1 y4eOHBIX 3aJI0B OaJlepuH, METOINYHO COBEPIICH-
CTBYs CBOIO HAaOIIOJATEILHOCTD, CTPEMSICh ITOKA3aTh
MMOJUTMHHOCTE OaneTHoi mpodeccun. OTobpaxas B
CBOMX KapTHHAX KaK TSDKEIBIH Tpya OajepuH BO Bpe-
Ms PENETUIIMH, TaK U UX YCIIEXU Ha CLIeHEe, OH CTpe-
MUJICA JIaTh I[EIOCTHOE O HeM BIIEYATICHHUE, IEPBBIM
CTal TIOKa3bIBaTh B CBOMX KapTHHAX Mpodeccho-
HaJbHYIO JMHAMHUKY JBHM)KEHUI KJIACCHUUYECKOH XO-
peorpaduy, MPUMEHWI METOAbl HMIIPECCHOHHM3MA
K M300paXKEHHUIO 3aKPHITHIX ToMerieHnd. O. Jlera
puHaUIeKUT okosto 600 wm300pakeHuit OanepuH,
HaXOISIIUXCSI B MY3EHHBIX COOpaHMSX M HYaCTHBIX
xosutekiusax. OgHaKAbI, OTBEYas Ha BOIIPOC, MOYe-
My OH JIOOUT TmHcath Oanert, D. [lera ckazan: «MeHs
Ha3bIBAIOT JKMBOIIHCIIEM TAHIIOBIIWI; HE MOHUMAIOT,
YTO TAHIOBIIMIBI MMOCIY)XWIN MHE IPEIIOTOM ITH-
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caTh KpacHBBIC TKAaHU U NIEPeaaBaTh ABIDKCHHD» [0].
COOTHECCHHOCTh C pEallbHBIM MHPOM TaHIa 00e-
CIICYMBACT M3BECTHYHO OJMHAKOBOCTH, MHBAPHUAHT-
HOCTb BOCIPUSTHUH U olyleHul ot Hero. [locneno-
BarcjIbHO, HAYMHAaA C U3YUYCHUSA HATypbl U JIYUIIETO
XyAOKECTBEHHOTO HACIIEANs MPOILIOr0 aHTHYHOU
ATIOXH, & TAK)KE CKYJIBITYPHBIX IIeIeBPOB MuKenaH-
JHKETI0, 3aBEPIIIIIOCH CIIOKEHHE 0CO00T0 MEeToIa, KO-
TOPBIN OBLT OJNECTSIIE PealTn30BaH B €T0 TBOPCHHSAX.
OCHOBHBIC METOJIbI, KOTOPBIMU OH ITOJIE30BAJICS IS
peayiu3alui CBOMX 3aMBICIIOB, HAaXOISATCS B HEIMO-
CPEJCTBEHHOM OOIICHUH C HATypoil. DTo cocperno-
TOYECHHOCTh Ha IJIABHOM JIMHUU U niaee 663 U3JINII-
Hell geTanu3anui, U3MEHEHHE PEeabHOTO B CTOPOHY
OoJpIIe KUBOITUCHOCTH, 0000IIeHne 00pasa u cBe-
JIEHUE €T0 K BBIPA3UTEIFHOMY CHIIYITY C OIHOBpE-
MEHHBIM BOIUTOIICHUEM JBIDKeHHS. «Ha camom nere
VOPAaBJIATh CBOUM TEJIOM B IPOCTPAHCTBE TOYHO,
PUTMHUYHO U BBIPA3UTEIILHO, Ja CIe U YIACPKUBATh
IIPY 9TOM PaBHOBECUE, YPE3BbIYANHO TPyAHO. JIuiib
HEMHOTI'HE U3 HAC CMOIIU ObI CONIEPHUYATH C TIpodec-
CHOHAJBHBIMH TAaHIIOPAMH, OJHAKO BCE HCKYCCTBO
TaHI]a CYIIECTBYET B IpeesiaX HaluX (PH3UIeCKUX
CIOCOOHOCTEH, 3alOKEeHHBIX Tpuponoi» [2]. U3o-
Opaxkats Oaner st 3. Jlera — 3HAYAT CMOTPETH, Ha-
OMIomaTh W BHICTH CaMOE€ CYIECTBCHHOE. B Tearpe
OTPENEIISIONIYI0 POJIb UTPACT KOJUICKTUB, HAYMHAS
C peXHuccepa M KOHYAs aKTePaMH-HUCIIOIHUTEIISIMHU.
MemnsieTcst ClieHa, CBET, OfHA CUTyallus CIeayeT 3a
JIPYyTOM, UCTIONIHUTENN HE CTOAT HA MECTe. 3a4acTyro
caMoe CYIIeCTBEHHOE JHUINb MPOMEIBKHET W Oec-
cineqro ucuesHeT. OmHako D. [lera Ob1 omepkuM
OayieTom, 0€3 4ero JOCTHYb JKeJaeMoro ObLIO He BO3-
MoxxHO. MIMeHHO peryisipHbie mocerieHus: [lapmxk-
CKOW OIepbl OTKPBUIM JUIsl HErO 3aKyJIMCHBIA MUD,
MUp OajieTa U MU JIIOJeH, IPEKPACHBIH 1 TPOTHBO-
PEUMBBIN, OH BXOAUT B HETO, YyBCTBYS ce0si HABEKH
CIIUTBHIM C HUM. « TaHIIOBIIMITHI HA PETIETUIINNY, — TaK
HA3bIBAIOTCSI MHOTOYNCIICHHBIE 3aKyIHCHBIC TTACTEIH
D. Jlera, — MoaCMOTpPEHHBIH KOPOTKUH MOMEHT 0Oa-
JICTHOHM ITOBCEIHEBHOCTH. JlepeBsHHBIC JIECTHUIIHI,
0] KOTOPBIMU, CKOPEE BCETO, U YCTPAUBAJICS XYI0XK-
HUK, 0Ope3aHHbIC KpaeM XOJICTa (PUrYphl TaHI[OB-
i — Jarodumseie mpuemst D. Jlera. Bee BMecTe oHM
CO3/AI0T BIEUATICHHUE CIIYYaliHOTO, HE CPENeTHpO-
BaHHOTO MHMOJIETHOTO B3IIAAa, (DUKCHPYIOT [eii-
CTBUTEIBHOCTH 0€3 MOIBITKA YTO-THOO0 WACATHUIUPO-
BaTh, YIOPSAOUNTH, IPUBECTH K rapMOHUHU. OITHAKO
9TO BHeYaTIIeHHEe 0OMaH4YMBO, J. Jlera mpomymbIBa
U BBICTPAaWBAJI KOMIIO3HMIIUU CBOMX Pa0OT ¢ TOYHO-
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CTBIO YEpTEXKHHKA WM apXUTeKTopa. MareMaruku
B €0 KapTHHAX CTOJIBKO K€, CKOJIBKO >KMBOMHMCHON
HenpuHyxaeHHOCTH. [lomumo Ilapukckoll omepsl
XYIOXKHHUK JieJajl HaOpOCKM B OaJeTHBIX MIKOJAX,
HO yYallle TIPUIIAlIaj IHbIX TAHIIOBIIMII B CBOKO CTY-
JIIO U CO3/IaBal MHOYKECTBO 3aPHCOBOK, IPEXKIE YEM
HAWTH BBIPA3UTEIBHBIA PAKypc MM HEOOXOANMYIO
no3y. OH paboTas Ha KaJbKe, HaKJIa/IbIBasi HOBBIE JIU-
CTBI TIOBEPX OTPUCOBAHHBIX — U, MEHSS KOHTYp, J10-
OuBasics xenaeMol TouHocTH. Jaxke Ha Tex penkux
PHUCYHKaxX, IZl€ TAaHLOBINMIBI HAXOMATCSA HA CLEHE
WIN Ha PENETHINH, OHU BCETAa M300paKeHBI B T10-
TPaHUYHBIE MOMEHTBI: IOKIIOHBI, BEICITYIIMBAHUE 3a-
MeUaHH, TOArOTOBKA K TaHIYy. 3aMETUM, YTO B UH-
TepIpeTaluy XyI0KHIUKA BHEIIHUM BUI TAHI[OBIIUI]
3a4acTyro JJaJIeK OT UJieallbHbIX (JOPM U HPOIIOPIIMIL:
KOPOTKHUE IIIEH, YPOAIMBBIE HOTH, KOPOTKUH TOPC U
mpHu3eMHUCThie (GUTYpEl. B paMkax 3agaHHOW TEMBI
OH HIIET CKopee KOH(IMKT, YeM YCIIOKauBAIOILYIO
TapMOHUIO, YYyBCTBYEeT B3aUMOCBSA3b TAHLOBILUII.
XynOKHUK UMEET CBOH CTHUJIb BBIPAXKEHHUS, YACTO SIB-
JISTIOIUICST caMOW XapaKTEepPHOH 4epTod ero padoT.
OnHako He BCerza BU3yasbHasi 3aHUMAaTEIbHOCTh CO-
MIPOBOKIACTCS HEOKUIAHHOCTBIO U HEOOBIYHOCTHIO
N300paKCHHON peanbHOCTH. B IelCcTBHTENBHOCTH
€ro JIy4IIfe IPOU3BECHUS] COBMENAOT 00a KOMITO-
HEHTA.

Komno3unust u pakypce
B 0ajleTHBIX mpon3BeaeHusax J. [lera

BakHeHIMM MyHKTOM 3CTETUYECKON Mporpam-
Mbl O. Jlera ObUIO MCKIIOYMTEILHOE BHUMAHHUE K
N300pa3UTENBLHON CTOPOHE B OpraHu3aiuu Gopmara
KapTuH. Bu3yanmpHBIE pecypchl ero B3misiga Oosee
€MKH TI0 CPaBHEHHUIO C HEIaBHO MPpeo0Ialaronei mo-
BECTBOBATEIBHON MPUPOIOHN aKaAEeMHUYECKOTO pea-
mu3Ma. AKaeMU4eCKUi CTHIIb KMBOMMCHU MOCTOSH-
HO HaXOAMJIcs BO BJIACTHU CTPOroro pernamenta. OH,
MIPUCMATPHUBAACH K TMEPCOHAKaM, BIJIOTHYIO K HUM
MPUOTIDKACTCS WM YJAJISETCsI, HE OTBIEKAsACh M HE
paccenBasi 3pUTENTLCKOE BHUMAHKE. 31€Ch K€ B3I
XyHZOKHHKA ¢ OOINBIION HEMOCPEACTBEHHOCTHIO Clle-
JIIT 32 TEYEHHEM JKU3HH 1 )KHU3HB C OOJBIION CBOOO-
JIOH BXOZIUT B paMy KapTHHBI, CIIOCOOCTBYsI pacliu-
PEHUIO SMOIMOHAIBHON aTMOC(ephl TOKa3bIBAEMOT0
JercTBus. JIeMCTBUTEILHOCTh TTOKA3aHa B HEOOBIU-
HBIX paKypcax W KOMIIO3UIHMAX, MOAYEPKHBAOIINX
(hopmooOpasyromyto QyHKIHIO conepkanus. men-
HO B 9TH MOMEHTHI J. [lera Gosiee BCero pacKpbiBa-
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eTcsl KaKk MacTep pelleHHs MpoCcTpaHCcTBa. Bpems n
MIPOCTPAHCTBO, KaK MBI BUINM, HAXOAATCS B TECHOM
CAHUHCTBEC, 4 5TO CBUJCTCIBCTBO €0 MBIIIJICHUA KaK
MBIIIJICHUS] PEKUCCEPCKO-0mepaTopckoro. Ilpuuem
MIPOCTPAHCTBO BOBCE HE ITTOPA3yMEBACT 3aMKHYTO-
CTH, HA00OPOT, MMPOCTPAHCTBO OXKHMBACT TOT/A, KOT/A
KapTHHA WM 3alleyaTsIeHHbIH Ha IUIEHKY KYCOK JKH3-
HH TOBOPHUT O TOM, YTO HAXOIUTCS 32 IpeJieiaM pam-
KM — CIIpaBa, CJIEBa, BHU3Y, BBEpXy. IIpocTpaHCcTBO
y O. Jlera Bcerma cBsi3aHO C YETIOBEKOM, C TPYIIITON
TAHIIOBIIHI] WJIN OJMHOYHBIMH (DUTI'YPaMH, OHO pela-
eTcsl, YTOOBI NIEPEBECTH OJHO BPEMsI B PYyroe, OHY
TEeMY CIUTh C JPYTOH, MO-HOBOMY €€ OCBETHUTh, CO3-
nath uHyto xommosunmio. B. [IpokodseB oTmeuaet:
«B nomarnysmemcst mupe Jlera uenoBek Gpusndeckn
HE MOXET COXPaHATb LEHTPAJIHHOTO IOJIOKEHUSI.
[IpoctpaHcTBEeHHAs cpeia 0TOPAChIBAET €ro B CTOPO-
HbI, CIBUI'aCT BHU3 I10 HaAKJIOHHOM IIJIOCKOCTH, CO3-
JlaBasi 1ake OIIYIICHNE BO3MOKHOTO €0 BbINAJACHHS
13 TIOJISL XOJICTA. .. BCTIOMHUM XOTsI OBI TpH BapHaHTa
«Penernnnu Oanera Ha cueHe» U3 mysest Merporo-
nuteH U u3 Jlyspa (ok. 1873—1874), unu aBa Bapu-
anTa «TaHuknacca» u3 JlyBpa u u3 BammHrronckon
ranepen Kopxopan (ox. 1875-1876), nmmm «Ypok
TaHIa. PermeTwnnoHHBI 3am» W3 coOpanus Med-
noHa B Anmepsmie (ok. 1880-1885)» [22, c. 115].
B «VYpoxe Ttanmna» (1876, My3eit 1’Opca, [lapux)
3a()MKCUPOBAH OAMH U3 PYTHHHBIX SIIN300B JKH3HU
[Mapmxckoii oneprl. B menTpe cTout Oanermeiicrep
XKronms Ileppo, KymHp 310XM POMaHTHYECKOro Oa-
JIeTa, HaIIOMUHAIOIIMI O TOM, 4TO CaMO HMCKYCCTBO
Oajera SIBISICTCS COBPEMEHHBIM M OBUIO CO3/1aHO
B XIX Beke TakmMH TaHIOpamH, Kak oH. Omrymie-
HHUE CIy4ailHOCTH KOMITO3MIIMU M HEOPEKHOTO pas-
6poca duryp sBasiercst 31eck 0OMaHIMBBIM. CMeITbIH
PaKypc «C BBICOTBD» Kak ObI OTCTyIaeT Ha3aj 1o JHua-
TOHAJIN, U30JHPYSA CTOAIIECIO 4YyTh CIipaBa OT LICH-
Tpa OanermeiicTepa, OKPY>KEHHOTO OECTIOPSIOYHOI
rpymnmoil HaunHaromux O6anepuH. OHHU TONIATCS BO-
KPYTI' yUUTeIsl, OKU1asi CBOCH odepey, N300paskeHbI
C TIOJIHBIM Ha0OPOM €CTECTBEHHBIX JIJIsl IAHHOM CUTY-
aIiy 103 U KECTOB — O YeM-TO 33 yMaJIUCh, MTOTIPAB-
TAIOT TUQBI B I00KH. ATMOC(epa TTOBCETHEBHOCTH
TIOAKPETIISIETCSl SMIUPHUIECKUM HaOIIOCHNEM, T/C
rpo3andeckne (pakThl MeperIeTaloTcs ¢ armoKpuuy-
HBIMH JeTalIIMK — JIeHKOH, cobakoil u T. A. TexHuka
HCIIOJIHEHUS] OTYACTH 3aMMCTBYET KOHTPACTHYIO UTPY
CBETa U TEHM M3 KapTHH CTapbIX MACTEPOB, MepeOu-

Bas ee SPKMMH I[BETOBBIMHU IsiTHaMH. D. [lera, Kak
pexuccep GubMa, IBITANCS BRICTPOUTh KAPTUHHBIIN
MHpP TI0 OCOOBIM PCATUCTHYCCKUM 3aKOHAM, JIUIIIb
CKBO3b MANyl0 MpPHU3MYy TO033UH 3AECh MpPECTaB-
JIEHBI caMble, Ka3ajoCh ObI, OOBIIEHHBLIE COOBITHS.
3. Jlera BCIO )KM3HB pelIal HHTEIUICKTya IbHBIC CITOXK-
HBIC 331291, OH ITOCTOSHHO HMCKAJ TOYHBIC CIIOCOOBI
M300paKeHHST COKPOBCHHOM WCTUHBI KH3HH W TIPH
9TOM IBITAJICS OCTABATHCS BEPHBIM KIIACCUYECKOM XY-
JIoYKeCTBEeHHOW Tpaaunuu. OH Be3al Ha JIECTHUIIBI
1 TpATaJCs 32 KYJIHCAMH M KOJIOHHAMH, OTHICKHBAS
HACATBHBINA paKypc A CIy4aliHOTO HaOIromaTess
npaeasl. «Haxomsce B Tearpe i, B Kade-KOHIEPTE,
XYJIOKHUK TO MEPEMEIIAETCS B OPKECTPOBOIL siMe, OT-
KyJa ClieHa TPEJCTaBIsAETCS C T'POTECKOBO HU3KHM
WIK BOOOIIE “TOTEPSHHBIM~ TOPU30HTOM... JIHOO
9TO TPOMCXOAMUT TOpa3/o dYalle B cCaMOM BepxHEH
JIOKE HaJ CIICHOH W, 3amisiasiBas uepes3 Oapbep, BHU-
AT ee Kak OBl OMPOKUIBIBAFOIICHCS. .. IUTAHIIET CO
CIUTIONIICHHBIME apabeckaMu OanepuH. TakoBa 3Ha-
menunTast JlyBpckas “3Bezna” (okx. 1878). Takos mo-
pa3uTeNabHO CKaAPUPOBAaHHBIN “OmnycKarommiics 3a-
HaBec” u3 00CTOHCKOHN Koyutekiu Mutkand (1880).
W TakoBBHI k€ MHOTOYMCIICHHBIC BapHaIli Ha TEMY
otapixa taHnoBmui (“TanmoBmuma B ¢oite. [epen
Tannem”, ok. 1897, Can-®pannucko, codp. Jlazap:
“Orabix TannoBmuil”’, ok. 1881-1883, bocron, My-
3e MBSIIHBIX MCKYCCTB; ‘“‘banepuHbl, MOABSI3bIBAIO-
e Typnn”, ok. 1896, KnmuBenn, XymoskeCTBEHHBIH
My3eif). Bce 3Th TOukM 3peHus HE TONBKO 3apaHee
HCKJTFOYAOIIHE KaKyI0-IN00 PErpe3eHTaIIIo, HO U B
TOM WM MHOU CTETIEHU UPOHUYECKUE 110 OTHOIICHUIO
K M300pakacMOMY YEJIOBEKY, XOTS MPOHHUS 3Ta OT-
HIOZIb HE UCKJTFOUAET BO3MOXKHOCTH COMIEPEIKUBAHUS
[22, c. 115-116].

«Tanmosmmuria, mosupyromas st ¢ororpadar
(1878, TocymapcTBeHHBII My3ell M300pa3UTEIBHBIX
nckycctB uM. A. C. Ilymkuna) — eme onHa WHTe-
pecHasl ¢ TOUKM 3peHHus pakypca kaptuHa 3. Jlera.
Kaxercs, OanepuHa 1mMo3upyer HE €My U CMOTPHT B
JIpYTYI0 CTOPOHY, Ha HEBHIMMOTrO HaM ¢oTorpada.
OTOT pakypc Al Hee HEBBIMTPHIIIHBIN W Hemapai-
HBIA. DTO M3HAHKA TOTO (POTOrpauIecKoro TIISHIIA,
JUIsl KoToporo oHa crapaetcsi. C 3TOH HM3HAHOUHOM
CTOPOHBI OHA TMBITAETCS 3aMepeTh B TOKa3aTelb-
HO JIEMOHCTpPAaTMBHOW mo3e. B wurTore mnomydaercs
YTO-TO CJIOKHOE, BBIBEPHYTOE HAW3HAHKY, «UIyXKas
HOTa» U «3alpoOKUHYTOE JUL0». IMEHHO ¢ 3TOi He-
MIPEIYCMOTPEHHOW TOYKU 3PEHUS MPOIIE IIPEICTa-
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BUTH HACTOSIMIYIO TIOBCEIHEBHYIO OAIETHYIO JKHU3HB:
CTCpTHIC MAJbIbI, HOKIINEC HOTH, PyTHHHAs CKYy-
Ka, TOJbI PCICTUIIMKA M HAJCK] Ha OOJIBIIHE POJIH.
W nMeHHO ¢ 3TOH CTOPOHBI XyJO)KHUK Hanboee 4a-
CTO 3areyvariceBaceT OaJer.

Crnemyer 3aMeTHTb, YTO HEOOBIYHOE TOCTpOe-
HHE KOMIIO3ULMH . Jlera JOMOJHAIOCH €ro dKCIIe-
PUMCHTAIBHBIM TOAXOIOM K MaTepHhaliaM, COveTa-
HUEM MOHOTHITAU U TIACTENIU. YIIOMSIHYTas «3Be3/a»
KaK pa3 SABJIIACTCS TOMy I10Ka3aTCIbHbIM HpI/IMepOM.
CamMa KOMIIO3HIIUS yKe CIIOCOOHA BBI3BATH JIETKOE TO-
JIOBOKpY’KEHHE. BUT CBepXy CIIOBHO «ITOIBEIITHBACTY
3pUTENs B BO3IyXe, HAIOJOOWE camMoi OallepHHBL,
oOHa)kasl Tepel Hell MyCTYIO0 CIEHY W MO3BOJISS 3a-
IJISIHYTh 32 KyJHChL. [lepen HaMu OYeHb CTPEMHUTEIb-
HOE MPOCTPAHCTBO M XYAOXKHHUK HKCIIOJB30Bal BCE
€ro BO3MOXKHOCTH, YTOOB! YAJIMHUTH BPEMs HAIIETO
paccMaTpuBaHHA. BeIme yke 0TMeHanoch TATOTCHHUE
K DIYOMHHOCTH, BEPTHKAIU3MY — 3alpPOKHIBIBAHIC
JTAJIA K TIEpETHEH MI0CKOCTH XoJcTa. [Toka XymomKHIK
CYMTAJ HY)XKHBIM BBIYCPUYHBATH CBOU MPOCTPAHCTBA,
aT0T 3 dexr oryacth HerTpanuzopaics. Ho yxe Bo
BTOpO# mosioBuHE 1870-X rofgoB rpaduveckue Koop-
UHATBI HEPEIKO MCUE3al0T, MMPOCTPAHCTBO TIepera-
€TCSl YHCTO JKUBOIMCHBIMHU CPEACTBAMH U METOIOM
BO3YIIHON NepcneKkTuBbl. 1 yxe B ynoMuHaBIIeHcst
«3Be3ne» 3pdeKT ONMPOKUIBIBAHKSI [TYOHHBI Ha TUIO-
CKOCTh HAUMUHACT HpCBaHI/IpOBaTI). B IIO3IHUX KapTI/I-
HaxX — HaIpUMep, B MOCKOBCKUX «[0myOBIX TaHIIOB-
mmnax» (ok. 1897) — 3ToT mporecc 3aBeprmaeTcs.
['myOuna wmcde3aeT WM, BEpHEE — BIIEYATHIBACTCS
B BEPTUKAIBHOC MOJic KapTHHEL. [lo mpupoxae cBoeii
elle MIyOMHHOE H300paKCHUE IICTMKOM CIIPOCI[H-
POBaHO Ha IJIOCKOCTh XOJICTA KaK HA HEKHH 3KpaH,
KOHJICHCHPYIOIINI B ceOe BCIO JKUBOIHCHYIO DHEp-
THIO KapTUHBI U TIPSMO TPAHCIUPYIONIHI ee B Tpe-
JeKaIiee MpoCcTPaHCTBO. «OTHBIHE OTKPHIT ITyTh
K IDUIOCKOCTHBIM W aKTHBHO OOpaIICHHBIM BOBHE
KapTuHaMm (POBUCTOB, Matucca M NPUHIUITHAIBEHO
AlCIVIATUBHBIM HpOCTpaHCTBeHHO-)KI/IBOHI/ICHI)IM CHU-
cremam XX Beka, HOBelIero Bpemern» [22, ¢. 117].

JIBu:keHHe M TEXHHKA TaHIA
B npousBeaeHusx J. [lera

TanmoBumiel ctanu g D. Jlera HaBsI3UMBON
CTPacThi0, KOTOPYIO XOTEJIOCh M3y4aTh OECKOHEUHO,
nepeaaBaTh HaOOP BBIPA3UTEIBHBIX, TOBTOPSIOMINX-
Csl IBUKEHUH, pUTM camMoi »ku3HU. Kaxercs, CloKHO
MEPEBOAUTD SI3bIK TAHIIA B JJOTUYECKUE, CMBICIIOBBIE
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pemeHust U QUTYPBI, HO, CKOpee BCEro, TO TOXKE
UCTOpHS JIOOBU XY[JO’KHHKA K HEMY B Pa3IMYHBIX €€
BapuaHTax u (popmax.

MOKHO BBIZICJIMTh HECKOJIBKO BapHaHTOB Kap-
TUH C PEIICHUEM IBI)KCHHUS B 3aBHCHMOCTU OT H3-
OpaHHOTO CIOKETa. JTO TPH TPYIITHl KUBOITHUCHBIX
MIPOU3BEICHUI M PUCYHKOB K HUM: MOTHUB OalleTHBIX
YPOKOB M TQHIIKJIACCHI, I7Ie TAHI[OBIINIBI MEXaHUYHO
MIPOJICIIBIBAIOT CBOM TIPHBBIUHBIC JIBHIKCHUS, MOTHB
OT/IBIXAIOUIMX OallepuH ¥ 3aBSI3BIBAIOLIMX HJIM I10-
MPABJISIOIINX MTyaHTHl, MOTHB PETIETUINH Ha CIICHE,
MOTHUB BBICTYNAIOIINX TAHIIOBIIUI] H MOTHB 3aKYJIHC-
HOTO TIPUTOTOBJICHHUS K CIIEKTAKIIO VU O)KHAIAHUS
BBIXO/Ia Ha CIICHY.

B mepBeix aByx rpymmax pabot: «TaHnosmu-
el y ctanka» (1905, Komnmekmus ®unnumnca, Ba-
mmHTrTOH, CIIIA), «TaHIOBIIUIIE! y CTaHKA. DTIOM
(1877, bputanckuii myseit, Jlonmon), «TaHoBITH-
Bl TPEHUPYIOTCS Y cTaHka» (1877, MerpomonuteH
my3eii, Horo-Mopk), «Tannesanbubiii knace (1871,
MertpomnonuteH My3eii, HL}O—IZOpK), «YpOK TaHLIEB»
(1879, Merpononuten my3eit, Hero-Hopk), «baner-
HBIM KJ1acc, TaHIeBaIbHBIN 3ai» (1880, ®unanens-
s, XynoxkectBeHHBIN My3eit, CILIA) u 1p. — MOXXKHO
BUJCTH 3aKPBITBIA U HETIOCBAIICHHOTO MHp TaH-
Ila — ero mposy, OajieT — 3T0 TPyA, OH €CTh HENpH-
msiaHas oOblieHHOCTh. TaHnoBmmsl J. [lera, mo-
Ka3aHHbIC B PENETUIMOHHBIX 3ajlaX M TaHIKJIACCAX,
IJIe B COTHIM U THICSYHBIA pa3 MPOAEIBIBAIOT 00s3a-
TENbHBIC YIpPaXHEHUS y CTaHKa, OyITO 3aKOBAaHBI
B HECKOJIBKO BHYTPCHHE CYXOBATYIO, PalMOHAJb-
HyI0 (opMy, MOPOH HAPOUYUTO YMO3PUTEIBHYIO H
MOYEPKHYTO XOJIOAHOBarylo. B HekoTtopsix pabo-
Tax IpeyBeIMYCHHAss BBIBOPOTHOCTh HOT MEPEXOAUT
B KapHKaTypHOCTh: «JIBe TanmoBmuimsn (1899, my-
3eir Opce, Ilapwx), «Tanmosmomwmey (1901, gacTH.
co0p.), «TanmoBmuirer 3a Kymucamm» (1901, Mysei
uckycctB, Cent-Jlyuc, Muunran, CIIIA). B Hekorto-
PBIX IpyINax 3aropakMBaIOIIUX JpPYT JApyra Guryp
CO3/1aeTCsl OIIYIIEHHE M3JIOMAaHHOCTH KOHEYHOCTEHl.
BeraBmme Ha myaHTBI OanepHHBI JEMOHCTPHUPYIOT
JIOCTaTOYHO OCBOCHHYIO IMaJbIIEBYIO TeXHHKY: «ba-
netHas crenay» (1879, gactH. cobp.), «/IBe TaHIIOB-
MOl B CTyaun. TaHIeBanbHas mikoia» (ok. 1975,
gacTH. co0p.), «TanmoBunmua Ha myanTtax» (1878,
My3eit Hoprona Caiimona, [Tacagena, Kanudopuus,
CHIA), «I'peueckmii Taner» (1889, wactH. colp.).
Banepunsl, n300pakeHHBIC B BO3AYIIHBIX TBIKCHH-
sax: «barman» (1879, wactH. cobp.), «TaHIOBIIUIA



ISSN 2078-1768

BECTHUK KemI'VKU 45/2018

BeIrnOaercs» (1883, wacTH. cobp.), — XOTSI U TO3BO-
JISIFOT TIPEACTABHUTH DJICBAMIO JIBU)KCHHH U yMEHHE
yAepKarh 103y B MPOCTPAHCTBE, OAHAKO UX PaKyp-
CBI KOXyTCSI HECKOJNBKO HEYKIIOKUMH, KaKk Ha CTa-
PUHHBIX KHHOIUIEHKAX, 3aCHSBIINX TaHEI YIISIITHX
smoX. TaHIIOBIIHUIIEI, H300pPaKCHHBIC C TPEAMETAMHU:
«TannoBuuma ¢ Tamoypurom» (1882, yacTH. co0p.),
«TannoBmuna ¢ Beepom» (1880, Myseit MeTporo-
suren, Heto-Mopk), «Tammosmuna Ha ciere» (1890,
TamOypr, ['epmanns), — CBHACTETBCTBYIOT 00 YMEHHUH
TiepeiaBaTh XapakTepHblid 00pa3 Tanna. C ToukH 3pe-
HUSI TIepe/ladyll PUTMa M CHHXPOHHOCTH MCIIOJHEHHS
TaHIla UHTEpEeCHbI padoThl: « TaHIIOBLIMIBI B 3elie-
Hom» (1878, wacTH. colp.), «3aHaBec OITyCcKaeTCs»
(1880, wactH. cobp.), «Tpu TanmoBmusD (1898,
yacTH. coop.), «Tannomuis! B ¢poiie» (1890, vacth.
co0p.), «Tpu TaHIOBHIHIIEI B (DUOJCTOBBIX MMAYKAX)
(1898, Komnexknusa @wnnunca, Bammnrton, CIIA).
W3 HeOpOCKHMX, HO BBIPA3UTEIBHBIX [eTaseit
CKJIampIBacTCs atMocdepa xaptuH . [lera, tme Bce
JIOBOJIBHO OY/JIHUYHO, MPOCTO, T/I€ JIIOIU CICPKaHBbI,
a 4yBCTBA MX CIIPATaHbl OT 4YyXuX mia3. Bocrpus-
THE UM KM3HU TAHIIOBIIHIl BUIUTCS KaK YTO-TO Ha-
BEKH ompenaenmBiieecs. «YeTsIpe TaHI[OBITHIIEI, 3a-
Bs3bIBaroIue Typenpkm» (oK. 1895-1898, KimBenn,
Myseii, CILIA), «banepnna, 3aBsi3piBatommast Ty (o
(1887, H. U., gactH. cobp.), «TaHIIOBIIUIBI OTIbI-
xaroT» (1879, My3sell M3SIIHBIX HMCKYCCTB, bocToH,
Maccauycerc, CILIA) u npyrue paboTs J. [lera — 310
OCTpBIC W TIOYTH OECIIOIAHBIC B CBOCH IpPaBIHUBO-
CTH PUCYHKH. XpyHKHe (PUTYypPKH TaHLOBIIMIL IITy0O-
KO HaKJIOHWJIUCH BHU3. Takoe mojoxeHue, BbIOpaH-
HOE XYTOKHUKOM, MEPEKIUKACTCSA C HAPSDKCHHBIMH
yIpakKHEHISIMH, KOTOPhIe OHU TIPOACIHIBAIOT BO Bpe-
Ms perieTuinid. KakeTcs, MOXKHO CIBIIIATH TPEphI-
BHCTOE JbIXaHWE, UCXOJsIiee OT HuX. [lompaBuTh
WM 3aBs3aTh JICHTY Ha IyaHTax BO BPEMs KPAaTKOIo
mepepsIBa — 3HAYMT IS HUX COPOCHTH yCTalOCTh,
yCIIeTh OTAOXHYTh. BO BCEM 3TOM — COBEpIICHCTBO
TPEHUPOBAHHBIX MBIIII, OTBJICUYEHHOE HEIOKOJIe-
O6umoe ¢usnueckoe camocymiecTBoBanue. Kputnk
JI. Xackemn 3ameuan, uto 3. [lera, HanOonee oTuer-
JIUBO W3 BCEX XYIOXKHHKOB, TOBOPUT HaM OOJIBIIYIO
MpaBIy O OalieTe CBOETO BPEMECHH, OH MOXKET OBITH
Ha3BaH JIOKYMEHTAJIbHBIM XYJAOKHHKOM Tpocgec-
CHOHAJIBHBIX IIPUBBIUEK TAHIIOPOB, OH 3aCTaBIISIET
CMOTpeTh Hac Ha OayeT ero mazamu. J[BrmkeHus Ha
kaptuHax . Jlera MpeWMyIIECTBEHHO HE HMEIOT
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CWJIBHOHM TMHAMUKH, HO TIOPAXKaloT NIIyOMHOW M am-
TUTUTY0H NCTIOTHEHUSL.

B tpersbeii n yerBeproii rpymme pabort: «baner-
Has penerunus» (1875, Henbcon-Atkuuc, My3sei
nckyccts, Kanzac-Cutu, MO, CIIIA), «banetnas pe-
metunus Ha ciieHe» (1874, Myseit Opce, @panmus),
«Pemnetrnms» (1878, XynoxkecTBeHHBIH My3eil Dorr,
Kemopumx, Maccauycerc, CIIIA), «TaHIOBIIHIIEI
B po3oBom» (1885, Myseit Xumn-Cren, CT, CIIA),
«TannoBmuIs! 3a kyaucamm» (1883, HarmonansHas
ranepesi, Bamuurronr, CIIA), «Penerurus B Ome-
pe» (1895, Myseit Hoprona Caiimona, IlacazneHa,
Kamgopaus, CIIA) n np. — BO3HUKAET JONOJIHU-
TEJILHBII TIPHEM, KOTOPBII I03BOJISIET ceOe aBTop, ITO
yCHUJICHHE KOHTPAcTa CBETa U TEHU Ha CIICHUYECKOU
IUIOIIAJIKE ¥ 00IIiee CMENeHHEe TOHATBHOCTH. Byayun
K€ HaJIOKCHHBIMH Ha CIOKET, 3TH KOMITO3HLIMOHHbIC
MOJIENH KaXX/IbIi pa3 BapbHPYIOTCS, OKa3bIBAIOTCS HE-
TOYHBIMH, MPUOIN3NTEIBHBIMU B CHITy CBOEH JKecT-
KOM 3aKpETJICHHOCTH 32 OIpeJIeNICHHON TeaTpaibHOM
MO3TUKON — OHM CIIMIIKOM HE3HAYUTENIBHO TpaHC-
(dbopMupoBaHbl, 4YTOOBI OPraHW4HO (YHKIIHOHUPO-
BaThb B YYXKIOW MM 3CTETHUYECKOM cucteme. Takas
00paboTKa I[BETOBOW IIKAIBl BO MHOTHX CITydasx
3HAUUTEJIFHO MOBBIMIAET CTETICHb BO3AEHCTBUS padoOT
Hera, mpuaaet BosieOHOE cBoeoOpasne 3aredarieH-
HOM CIIeHH4eCKOH AeHCTBUTENBHOCTH, HO HE TTEPEX0-
JIUT 32 PAMKH €€ MPaB0Io00HOr0 00JIHKa.

HmnpeccuonucTHyeckast MaHepa U 0aJ1eTHBIM
o0pa3 B npousBenenusx J. Jlera

Co BpeMeHeM Jlera HaYMHAET YXOAUTh OT Hayy-
HOTO peayin3Ma, JOCTHUTIIEro cBoero anores B «TaH-
LOBIIMIIAX Ha CIICHE», HO €ro CTpacTHas JII0OOBb
K camoMy OaieTy Jumib Bo3pactaeT. OtaaBas mpea-
TIOYTCHNE TACTENIH, KOTOPYIO OH TOPOH JIOTIOJHSII
JpYTMMH MaTepuallaMi, oH obOpe3an (urypsl, u3o-
Opakasi XaOTHYHBIE CKOIUICHHs T'PYII TaHIIOBIIHIL
B BUJIC SIPKHX [IBETOBBIX IISITEH, MOKA3bIBAsI UX JIHMIIb
YaCTHYHO | MO KOChIM yriioM. Jlpyr 3. Jlera rpasep
JI. JlenWk MO3HAKOMHII €ro C TEXHUKOW MOHOTHITUU
B 1876 romy, u Jlera moutn cpasy xe Moau(UIIUpO-
BaJI €¢ MO CBOEMY BKYCY, TOOWBIINCH B PE3yNbTaTe
TAaKorO B3aUMOJEHCTBUS JIMHUM U LBE€Ta, BO3IYII-
HOW TOHKOCTH M CBOOOJBI, KOTOPBIX CIIOHO OBLIO
OBl JOCTHYb, MCIONB3YS JTH TEXHHUKH OTIEIBHO.
HmnpeccnoHn3M B M300paK€HHM TaHIA CTAHOBUT-
cs1 OeccropHO# cTHieBOH moMuHaHTOW. «Mmmpec-
CHOHHM3MY CBOWCTBEHEH M OOOOIICHHBINH B3I Ha
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JKU3HCHHBIM II0TOK, BOCIIPHHATHIA B CIHHCTBE M
OTHOBPEMEHHO B MHOTOOOPAa3HU M U3MCHUUBOCTH, a,
cJel0BaTeabHO, MPUHIIUIIAATILHO HOBOE OTHOIICHHE
K ciy4yailHOMYy W «He3HauuTenbHOoMy» [18, c. 118].
B ToHanmbHOM pPEIICHHNH CBOMX PadOT XyOOKHHUK HC-
XOIUT W3 I[BETOBOH TaMMBI, YaCTO MEHSETCS PHUCY-
HOK, I[BETOBasi TaMMa B3aUMOJICHCTBYET C JBUKCHHU-
€M Kak IVIaBHOM KOHCTaHTOW OaneTHO# mpodeccuu.
TaxoBbl: «TanroBIMIEl B po3oBoM» (1885, Myseit
Xunn-Cren), «Po3oBas Tanmosmmuay (1898, My-
3ell M300pa3sUTENbHBIX HCKycCTB, bocTtoH, Macca-
gycerc, CIIIA), «TaHIOBIIMIIEI B pO30BOM W 3elie-
Hom» (1890, Myseit Merpononuten, Hpro-Mopk,
CT, CIIA). «Tpu TaHIOBIIHIEI B (DUOJICTOBBIX Tad-
kax» (1898, Komnexuus ®usurca, BamuHrrow,
CIIA). Umenno 510 3actaBisieT [lera mpuUMeHSThH
pa3HbIe KOJTOPHUCTHYECKHE TaMMBI. 37eCh XYI0MKHHUK
MOJy4YaeT BCE, UTO €My HY)KHO: HETPHHYKICHHBIC
IBIOKCHUS, CIIy9alfHbIe IIO3bI, TpPEKpacHBIC Tea,
MOJIyNpo3payHble Mpa3JHUYHbIE TKaHH, KOTOpbIE
MPEJCIFHO KOHTPACTUPYIOT C HACTpOCHUEM (uryp,
U BO3MOXHOCTb OCTaBarbcsi He3aMeTHbIM. B «TaH-
moBmumax B cuaem» (1895, Myseit Opce, Ilapmxk),
«Tpu tanmoBowmen (1901, kommekmust Ordrupgaard,
Komenraren, [lanus), «Yerblpe TaHIIOBIIAIBD».
(1902, gactH. co0p.), «Tarmosuruiey (1900, Mane-
pesi, Yauepcutet Pouectepa, CIIIA) 3T0 pemieHue
BKJIFOYAET B ce0sl peanuu, Mperoaraime MUHI-
MaJbHYIO YCIOBHOCTH B BOCIIPOM3BEICHUN TOYHON
OBITOBOM TMTOBCETHEBHOCTH, i BMECTE C OTHM YXOIHT
OT TaKOTO BOCIIPOM3BEICHUS B KOCTIOMHOCTbB, B COJI-
HEYHYIO SIPKYIO0 KOJIOPUCTUYHOCTD, UyTh JIU HE B Kap-
HaBaJbHOCTh JIeHCTBUS. bonee Toro, TaHIeBalIbHBIN
XyJI0XKECTBEHHBIA 00pa3 y . Jlera moay4dus cTaryc
ABTOHOMMM, 3aKOHUEHHON MHAMBUAYAJIbHON CYIIHO-
cti. CUITBHBIN MITPUX W KOHTPACTHBIC COIMOCTABIIC-
HUS YCTYTIAIOT UMIIPECCHOHICTUIECKOMY BHUMAHUIO
K MHMOJIETHBIM OTTEHKaM COCTOSIHUM, CIOYKETHOM
nuHamuke. OmlyinieHne, 4To TaHIOBIIUIBI MPOCTO
JKUBYT Ha TMOJIOTHAX HEMpeACKa3yeMoO, CBOEBOJILHO,
napanokcanbHo. M3mrobnennas moxaens Jlera pemu-
TETHHO MEHSCTCS; PACCTOSHHE OT OOBIACHHOTO [0
HEOOBIKHOBCHHOTO COKPAIIACTCs, OTKPHIBAECT CBOIO
000pOTHYI0 METaQOPHUYCCKYIO0 TOAOCHOBY. MMmipec-
CHOHHU3M, KakK KyJIBTypHOEC sIBJICHHC, (HOPMHPYET-
cs B paMKaxX XyJOXECTBEHHOH KyibTypbl DpaHuuu
XIX Beka M SABIAETCS HE TONBKO XYI0KECTBEHHBIM
METONIOM, CTHJINCTHYECKUM HAalpaBlICHHEM B WC-
KyCCTBE OIPEICIICHHOTO HCTOPUYCCKOTO MEepHoa,
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HO, TIPEeXJIe BCErO — CBOEOOpa3HOW BHEBPEMEHHOW
(hopmoii  Xyno)KeCTBEHHOTo BHJCHUS. «OCHOBHBIE
O0COOCHHOCTH MMIPECCHOHUCTUYECKOTO  BUJICHHS
COCTOAT B CHHTCTHYHOCTH, Cy6’BeKTI/IBHOCTI/I, HE-
MOCPEACTBEHHOCTH, CTPEMJICHHH K LIEJIOCTHOCTH U
0000IIIeHNIO, OTCYTCTBUU LEHTPATBHON TOYKH 3pe-
Hus» [20, c. 9]. «Eme ogHO# 0COOEHHOCTBIO HCKYC-
CTBa MMIIPECCHOHM3MA SIBISIETCSI «PACKPBITHE 00B-
€KTa... KaK OJHOM U3 (YUryp, BKIOUCHHON B OOIIYIO
CTPYKTYpPY MHpa, KOTOPBIA MOJAYMHEH BCEICHCKOMY
putmy» [20, c. 65].

B 3TOM K€ mIaHe M cIeayeT paccMaTpuBaTh M3-
BecTHYI0 mactenb «lomyosle TaHmoBmuisD (1897,
locynapcTBeHHBI My3el HM300pa3HUTENbHBIX HC-
kycctB UM. A. C. [lymknna, MockBa), 00bIYHO BbIJie-
JISIEMYIO U3 BCEro 0ajeTHOro IUKJIa. 3/1ech Kak OyaTo
HET HUYETO yCTOSIBILETOCS OKOHUYaTenbHO. Kak Oyaro
MBI CIIeyeM 3a OITy K TAFOIINM B3IJIS,ZIOM, OCTAHOBHUB-
IIeMCsI B CJIeIyIOIIee MTHOBEHHE yKe Ha YEM-TO JIpy-
roM. [Ipn 3TOM Ccrioco6 BHJICHHMS TaK e (2 BO3MOX-
HO OoJiee) BaXkeH, KaKk M cama TeMa, TO €CTh CJerka
NPEyBEIMUUBACTCS, MOXKHO CKa3arh, 0o0pa3 popmu-
pyeTcs B Iporiecce co3epianust. JJuHamuka Kpyroo-
TO TaHIa HE NCKJIIOYAET MPOHNIATENLHOCTH B3IVIsIIa
XyAOKHHKA, POMAaHTHKa HE MEIaeT OLIYIIECHHIO JIBU-
JKeHUsI. B puTMe Kopcaka M madvek, B KaJleHocKome
OOHaXXEHHBIX CIIMH M PYK, OCBSIIEHHBIX SPKHM COJI-
HEYHBIM CBETOM, a II03TOMY BOMpAIOIINM B ceOst Bce
I[BETOBBIE PE(ICKCHI OT OKPYXKAIOLIEH CPEIbl, B UH-
CTBIX IyJIbCUPYIONINX MATHAX [[BETA, OT HHTEHCHBHO
TEMHOTO B TEHH U CBETJIOI0, IIOYTH Pa30eIeHHOIo Ha
CBETY, CIIMBAIONIMXCS B OJHO I1€J0€, CKOHIICHTPUPO-
BaHO OCHOBHOE 3MOIIMOHAJIbHOE 3By4YaHHe 00Opasa
TannoBiwmi J. Jlera.

CJ0XHO ONpeAennuTh, UYTO JICKHUT B OCHOBE
TEMBI — JEUCTBUTEILHOCTL, WJIM BHAEcHUE. B mo3na-
HUX paboTax MacTepa, Tak ke Kak U B Ooyee paHHHUX,
CO3/IaeTCsl BIEYATICHHE MOMEHTAJIBHOIO CHHMKA,
BO3HHUKAIOIIEE JJaKEe B TEX KapTHHAaX, IJie HET 3arle-
YaTJICHHOT'O JBMKCHUS, HO 31eCh BCE JIONOJIHEHO sIp-
KOCTBIO IIBETOBOTO 3BYy4YaHHMsI, IIPH 3TOM cIabo odep-
YeHHBIE (DOPMBI HaCTO OoJIee BasKHBI IS XyHTOKHHKA,
YeM 4eTKO OTrpaHHUYeHHBIE. Bce 3T0 rmokaskiBaet, Ha-
CKOJIBKO BEJIMKA POJIb CTUJISL B €T0 ITPOU3BEACHUSIX.

3akJ/ouenne

TBopuecTBo D. [lera oxa3ayio CHIBHOE BIUSHUEC
Ha pa3BUTHE IIACTHYECKOTO MCKYCCTBA MOYTH BCEX
cTpaH Mupa. BrocneactBum MHOrHe XymOXKHHKH,
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oOpamaBmIecss K TeMaTHUKEe TaHIA B rpaduke, Ku-
BOIMMCH, CKYIBITYPE, OPUEHTHUPOBAIHICH HA €r0 KOH-
LenTyanpHble pemeHus. [lo konudyecTBy U KadecTBy
CO3/JaHHBIX MPOU3BEACHUIN OH SBJIAETCS HE MPEB30ii-
JIeHHBIM (hrkcaTopoM ¢paniry3ckoro 6anera [Tapmx-
CKOM OTIEpHI.

MBI paccMOTpPEITH TOIEKO HEKOTOPYIO JIOJFO TBO-
penuii Jlera, HOCBAIIEHHYIO CIIy>)KUTENIbHULIAM TepI-
CUXOPBI — KaK TeM KJlaccaM, B KOTOPBIX OHM NOJTyYa-
JIU CTICIIAIbHOE M BECbMa TPYIHOE BOCTIUTAHHE, TaK
1 TeM CIIEKTaKJISIM, B KOTOPBIX OHH, OIETHIC B COBEP-
IICHHO OTJIUYHBIC OT OOBIACHHBIX KOCTIOMBI, JOJDK-
HBI OBITH H300pakaTh KaKMe-TO dUPHBIC CYIIEeCTBA.
CypoBoe, aCKeTUUHOE, 3236 MJICHHOE 3ByYaHHE OJTHOI
IpyNIbl padoT M 4yBCTBEHHOE, (heepuueckoe — apy-
roil. B oboux ciaywasx mepen HaMu 0OHAXAIOTCS CH-
Tyallill MCTUHHO IOCTOBEPHBIC, XapaKTePU3YIOIIHE
TeaTpalbHYIO CPeIy CTOJMYHOTO TeaTrpa BO BCEX ee
MIPOSIBIICHUSIX.

[IpousBenenuss D. Jlera oyeHb 3HAYUMBI IS
TOHUMaHHUs CcaMmoro 0Oajera BTOPOIl IOJOBHHBI
XIX Beka. ImenHo Oarogapst paboTam 3TOTo XyI0xK-

HUKa, Oaser 00pes HOBYIO HOMYJSIPHOCTH CPE/IH ITy-
01MKK TOrO BpeMeHH. MBI MOXXEM Tpe/ICTaBUTh, KaK
BBIIVISIICNTM TAHIOBIIMIIBI M TaHIIMEHCTEPBI €ro dI1o-
XH, TIOTPY3HUTHCSI B aTMOC(epy, LapsIyto Ha PereTu-
LIUSIX M ypoKax B TaHIkiaccax. Ha 6a3e mHorounc-
JICHHBIX PUCYHKOB 3. Jera MOXHO y3HATh 00 ypoBHE
TEXHUKH KJIACCHYECKOTO TaHIA, MPpOo(heCcCHOHATbHBIX
0COOCHHOCTSIX (PpaHILy3CKOW HAIMOHAIBHOW IIKOJIBI
U TIPEANOYTEHUSIX B TOCTAaHOBOYHBIX Xopeorpadu-
4yeckux oOpazax. 3areyariieHHbIe HHTEPhEPbI, 3aJIbl,
cuena [lapmwkckoit omepwl Omaromapst ero padoram
COXpaHWIIK Ul HAC CTApUHHYIO apXUTEKTypy 3Ha-
MEHUTOro Tearpa. JIaHHBIA MaTepuan OKa3bIBACTCS
OECIICHHBIM KaK JUIsl HICKYCCTBOBEJICHNS, TaK U Oasle-
ToBeneHud. Hosatopckuit moaxon 3. [lera mo3Bonuia
NPOHHUKHYTH B 3aKYJIHCHYIO KM3Hb, MaJIOI0CTYITHbIE
yroiku crieHbl. OCOOEHHOCTH TBOPYECKOTO MeEToaa
Xy/JIOXKHUKA (KOMITO3UIIMOHHBIX MPUEMOB, paKypc-
HOTO B3IVIsA/Ia, MPOCTPAHCTBEHHBIX PEIICHUI) Iepe-
HOCSIT 3pHUTENEH ero TBOPEHUH B TBOPYECKYIO J1abo-
paToOpHIO KJIACCHYECKOTO TaHIA W ITIOKa3bIBAIOT €ro
HEOOBIYHYIO KPACOTY.
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Crarbs TOCBAIIEHA XY/0’KECTBEHHO-ICTETHUECKOMY 3HAYEHUIO TBOPYECKOTO IHEBHHKA B IIPOdeccHo-
HAJILHOM CTaHOBJICHUH aKTepa M (POKYCHPYETCsl Ha HBOJIIOIMU Xy/I0KECTBEHHOTO CTaTyca TBOPUYECKOTO JIHEB-
HUKA. AKTYaJIbHOCTh HACTOSIIECH CTarbi OOYCIIOBJIEHA 3HAYUTEIBHBIM MECTOM, OTBEACHHBIM TBOPYECKOMY
JHEBHUKY B TeaTpaJbHOH IleJaroruke. B paboTe BEIABIAIOTCS BOIIONUS, CTPYKTYpa U QYHKIUH TBOPYECKOTO
JTHEBHHUKA B TPO(heCCHOHATEHOM CTAaHOBJIEHHH aKTepa U pekuccepa. Llenpro paboTsl ABIIETCS onpeneneHne
U3MEHUYUBON CTPYKTYpbl TBOPUYECKOTO JHEBHUKA, U3yUYEHUE €r0 XYyN0KECTBEHHOrO Ha3HadeHus. CTaTbsl BbI-
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